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coordinates the parish’s efforts or oversees 
the implementation of  faith formation 
programming. She rightly refers to adult 
faith formation as the “lifeblood” of  the 
community, an important paradigm shift 
emphasized throughout the book.
 Each chapter has a similar layout. 
Several pages of  content are followed by 
a number of  “Reflection/Conversation 
Starters” that list some discussion points 
for members of  a parish faith formation 
team or parish staff. Some of  the points 
focus on some simple ways to implement 
new ideas, while other points go deeper 
and examine the effectiveness of  parish 
systems and structures as they relate to 
adult faith formation. The “Hands-On 
Helps” suggest some pastoral resources 
for the reader to use in implementing the 
ideas presented in the chapter.  
 Schaeffler devotes an entire chapter to 
the dynamics of  hospitality, an important 
dimension of  parish life that goes beyond 
the provisions for coffee and doughnuts 
after parish events. She proposes some deep 
questions that require careful thought and 
also some simple ideas that can be easily 
implemented with minimal effort.
 While each chapter encourages a fresh 
approach to the implementation of  adult 
faith formation in parishes, chapter nine is 
particularly focused on using technology 
and modern means of  communication to 
evangelize and preach the Gospel in this 
“digital age.” One of  the most useful fea-
tures of  the book is the chapter that is aptly 
titled “Thinking Outside the Box.” As the 
title suggests, the author seeks to broaden 
the horizons of  adult faith formation and 
offers twenty-one creative suggestions for 
new ideas to bring formation to life in the 
parish. 
 This valuable resource ought to occupy 
the shelves of  each member of  the parish 
staff  and pastoral council and its contents 
ought to be discussed at every meeting of  
parish leadership groups.

Christopher Ferraro

The Ministry of Lectors, 
Second Edition

 James A. Wallace. Collegeville Ministry 
Series. Liturgical Press, 2017. ISBN 978-0-
8146-4551-2. 94 pages, paperback. $7.95.

 With clarity and helpful information 
spilling from each page, author James 
A. Wallace truly communicates wisdom 
about becoming and being a lector. His 
forty-six years of  working with lectors and 
celebrating liturgy with them mark every 
chapter of  this practical book. Who can 
best benefit from this author’s seasoned 
reflections? Those who invite and train 
lectors would be the greatest beneficiaries. 
Newly trained lectors can be successfully 
updated with this book, and veterans can 
discover a new technique (or more) if  
they’re open to the possibilities presented.
 Wallace characterizes being a lector 
as a “performing art” which requires the 
“performer” to find feedback in ministry, 
listen to good readers, and become a lover 
of  Scripture. He introduces the text as a 
“voice” and guides the lector into ministry 
for the Liturgy of  the Word at Mass. “The 
public reading of  scripture is work, and it 
is a job to be done with competence and 
skill,” he says, while reminding readers that  
being a lector is also ministry, linked to the 
universal call to holiness and to “witness 
to Christ in the world.” 
 Each of  the four chapters offers its own 
introduction, strong biblical grounding 
and information, plus a “Keep in Mind” 
at the end which offers an effective, bul-
leted summary of  the key points. This part 
is rich fare for discussion and serves as a 
succinct reminder of  the essential points 
in the chapter. Speaking—and spiritual—
preparation form the body of  work, with 
particular emphasis on understanding the 
text (see what you can learn about this 
Scripture text) and sensitivity to the text 
(what does this text demand?).
 Delve into “The Requirements of  the 

Listener” and rejoice in excellent examples 
to help the quality of  the speaking voice, 
vocal variety, rhythm, intonation, diction, 
pace and pausing, eye contact, and even 
“making mistakes.” I know of  no other 
guide that includes such clearly articulated 
vocal training. (In minutes, I was talking to 
myself—practicing, enunciating, rework-
ing phrases, and reforming syllables—with 
new learning and success.)
 The last section, “Afterword: From Skill 
to Art,” pushes the veteran lector off  any 
plateau that s/he has settled on and encour-
ages neophyte lectors to learn and grow. 
The depth and compelling information 
inside this small work does not disappoint. 
Those who are charged with engaging and 
training lectors should use this text with 
great enthusiasm.

Patricia J. Hughes

Vox Humana: Essays about the 
World of the Pipe Organ and 
Those Who Play It 

 Haig Mardirosian. MorningStar Music 
Publishers, 2017. ISBN: 978-0-944529-73-7. 
152 pages, softcover. $17.00.

 I was in mourning in 2013 when Haig 
Mardirosian’s column, Vox Humana, dis-
appeared from the monthly issues of  The 
American Organist. So I rejoiced when the 
book Vox Humana appeared recently on 
my desk! It is a collection of  essays which 
Mardirosian wrote for The American Organ-
ist during the ten-year run of  his column. 
He set out to share “the esoteric world 
of  organs as something more integrated 
with other strands of  cultural, intellectual, 
scientific, and social life.” The author con-
tinued: “To write about the organ is to write 
about music and musicians, architecture, 
technology, history, theology, culture—in 
short, much of  the best that life can offer.” 
 Through the years I have enjoyed the 
author’s keen writing style—the voice of  
an academic employing pastoral language, 
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sprinkled with good stats and measurable 
studies, filled with his own quips, asides, 
and quotes of  the masters, all packaged in a 
delightful tone which piques curiosity and 
inspires the image, intellect, and pun. I have 
always found these articles intellectually 
stimulating. They are surely appealing to 
the organist, organ enthusiast, any admirer 
of  the organ, or avid listener. 
 Mardirosian goes far beyond the me-
chanics of  the organ and its intriguing 
sound to address the whys, hows, and whos 
of  an intricate and great profession. 
 Mardirosian shares his real-life experi-
ences as a church musician: the good, 
bad, and indifferent. Overall the book 
communicates survival for the profes-
sion of  organist and bears great respect 
and admiration for those who hold the 
vocation of  organist. It is not a book for a 
single sitting. It takes time for a reader to 
cogitate and enjoy the images and comedy 
the author presents and then perhaps apply 
the lessons to one’s own musicianship and 
life. And that is surely Haig’s intention.

 Lynn Trapp

The Deacon’s Ministry 
of the Word

 Jay Cormier. Liturgical Press, 2016. ISBN: 
978-0-8146-4822-3. 114 pages, paperback. 
$16.95.

 Liturgical Press publishes the “Deacon’s 
Ministry Series,” books addressing the 
threefold ministry of  the deacon: liturgy, 
Word, and charity. Author Jay Cormier 
has done a fine job with this short book 
about the deacon’s homiletic ministry of  
preaching the Word of  God.
 However, this book is not just for dea-
cons. In the preface, the author himself  
admits to some reluctance in writing a 
book about preaching geared especially 
to deacons, since he admits no substantive 
difference between a homily preached 
by a priest, deacon, or even a lay person. 

But since homilies vary according to the 
backgrounds, education, and experiences 
of  the preacher, a deacon brings his own 
unique perspective.
 I found the book delightful. Although it 
is certainly not a comprehensive textbook 
about preaching, Dr. Cormier discusses 
the skills necessary for a preacher in a very 
conversational manner. Throughout the 
book, actual examples of  homilies (many 
having been preached by himself ) illustrate 
his points. These are quite thought provok-
ing and actually provide opportunities for 
personal spiritual reflection.
 The book contains eight chapters or 
“essays.” The author states: “While there 
is a certain logic to the order in which they 
appear in the book, the essays do not have 
to be read in sequence. . . . Each chapter/es-
say has been written to stand alone; to that 
end, some ideas are repeated from chapter 
to chapter for context and continuity.” Each 
chapter concludes with some reflection 
questions or practical suggestions related 
to the material presented.
 Deacon Cormier offers great insights 
into the nature and purpose of  a homily. 
He sees the homily as a conversation that 
is an exchange among equals, and he em-
phasizes the preacher’s need for humility. 
He believes that the homily should have 
one central point, employing images and 
examples that relate to the everyday lives 
of  the assembly. 
 In chapter three, Cormier discusses 
the need for a preacher to practice the art 
of  “mulling” over the day’s Scriptures, 
especially the selection from the Gospel, 
which he likens to a form of  prayer. He 
proposes four essential questions the 
preacher should consider: “What is the 
single most striking word, sentence, or 
image in this gospel? Where and how do 
we see this gospel in our time and place? 
What is Jesus asking us to do? How does 
this gospel reveal God’s love in our midst?”
 Although all the chapters of  the book 
offer good suggestions, I found chapter 

seven to be especially full of  practical points 
concerning the mechanics of  writing and 
delivering a homily. Of  all the chapters, 
the last one seems especially written with 
deacons in mind.
 I highly recommend Jay Cormier’s book 
not only for deacons but also for anyone 
who preaches God’s Word. 

Jim Chepponis
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