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FOREWORD

THE MADRIGAL was an invention of 14th-century Italy. Laid aside
whole of the 15th century, it was taken up again in a new form about
remained 1n favour for another hundred years. No-one knows
musicians first began to sing Italian madrigals, but by 1588 the
become sufficiently great for Nicholas Yonge, a choirman of St.
to 1ssue his famous Musica Transalpina. This was a selecti
four, five and six voices, composed by the leading Italian f the time,
together with two stanzas from Ariosto set by 543-1623).
Ariosto’s poems, like all the others in the collection, wi into English
for Yonge’s publication—** brought to speak En title-page puts 1

Despite Byrd’s essays in the new Italian sty
used by most English composers of his gener
we can tell from such books as Byrd’s own
issued a few months before Yonge's collection,
(1589), or Mundy'’s Songs and Psalmes (1594). The poems found in th
tions are ungainly and harsh to the ea e metres jog-trot, the
rugged, and the harmony restless.
the elegance and balance of the aOxan
in poetry as in music, and mor ve way to sug
publication of Watson’s Italian IIs"Englished (1590
the new trend 1n music, but the co s of this collectiol
man. The true English madrigal was created almost s
Morley (c. 1558-16027), ¢ through a sequence G
between 1593 and 1597 madrigals, canzo alletts, and fantasies
of his own compositio
4-part canzonets by Ital
composing 1n the

eatise including rules for
us A Plaine and Easie
Introduction to P, these books ranged from
two-part by nearly all the English
madrigal tant success. In the short space of four
o an English stock almost every shoot
oper, the canzonet, the ballett, the
their simphicity, smooth-running in
oint, Morley’s madrigalian writings
his friends, colleagues and pupils. The
adrigal during the next thirty years was
,enterprise and discernment of this one remark-

1gal:
ess fantasia.
sh in harmony
a whole gen
ering of t
to the sk

hife's worf n arkable musician, the late Dr. Edmund H.
, has ma ri of this school of English composers known to
untless thousa ic-lovers throughout the world. But few madrigals

re simple to per at first sight, and the present book 1s an attempt to provide

what might called a plain and easy introduction to practical madrigal-
singing, for Y voices. The madrnigals and other works -1t contains
have be ly transcribed and edited from the original sources, and they
have ged 1n increasing order of difficulty. For each piece I have
ed tes on rehearsal and performance. The collection illustrates

(] ns of the Enghsh madrigal's growth and decay: the stern

iv




Elizabethan winter of Byrd; the scented spring of Morley, Holborne and Wil

the rich autumn of Hilton and Porter. All save four of the pi
collection were originally composed as trios, though I have had to
transpositions and slight adaptations of the musical texture, to kee
normal ranges of present-day amateur voices. I have done my b
changes as few as possible, and 1 have also tried to make
Elizabethan and Jacobean custom.

Numbers 1, 4, 11 and 23 are not madrigals. I ha - g
collection with Byrd's ** Benedictus ™’ to point the m gals, like
sacred music, were based on the rules of imitative int; and | hav
included songs by Morley, Johnson and J s nder of anoth

imported style, the air, which was based 1 ly e models. Th
these songs occur in Shakespeare’s play 15 and 21 sh
madrigal in transition towards the son f nd Purcell.
VO amber-music; th
e

Madrigals are epigrammatic poems,
say, they are sung to perfection when th
Their revival in our own time has shown wh \
groups of singers, and all the pieces in this book can sound well
by small choirs. The individual veices, like the three vocal p
balanced among themselves. W.
help with problems of p i
notes will usually be those
Bar-lines have been put in fo ow stress. The

: they contain no
to make up his
le's ready-made

re than one voice to a

opnions. High-pi
other parts; low 0 submerged. The words
ynamics of the music should
d.

drigal was still unborn, Byrd

whatsoever, comparable to that

tE
n
ts

would learn to sing.”

omas Morley, made the English madrigal, so
about it. In his treatise of 1597 Morley wrote
sic] 1s termed Madrigal . . . a kind of music made
ch as Petrarch and many poets of our time have
usic, it is—next unto the Motet—the most artificial,
tanding most delightful . . . You must possess yourself with
. . so that you must in your music be wavering like the
nton, sometimes drooping, sometimes grave and staid,
inate . . . and the more variety you show the better shall you
were hints to would-be composers, but they still remain the best
or performers of these enchanting works.

is € d to have

e best kind of
on songs and s
celled in ;0.
d to men

THURSTON DART




En

Benedictus WILLIAM BYRD (e 1590)
/p = — e,
ﬁ E =—=c==2 =
Be - pe - di - ct'ns qui v
Bless - e¢d is he—r that com -

- ctus

qui  ve
— that

com

no - mi-ne Do -
in the name of the Lord, —

73 — — —,
5 o
A N N O T

Do - - NG mi 5
Lord

{ -
1 t ! —
# ;. *
in""****"""no 5 mi - ne
7 R — the name

© Copyright 1962 by Stainer & Bell Ltd.



4

E Though my carriage be but careless THOMAS WEELKES (160s)

) | -

T T T 1 T T L4
1.Though my car- riage be but care - less;Though my
2. No: my wits are not so wild, & “But a

nf N

cresc.
I

1. Though my car - riage be ut care-less,Though my

2. No: my wits are not s0 wildi{— But a
mf cresc.
- - |

b 1
: S d
b 1

) ¢
- —

1. Though my car - riage be " but care - less,Though my
%. No: my wits are not SO wild,. But a
/ S {
F ] ) § — Y 4
1 1 T T 1 IF 4 { T L - F‘—]
: ‘} J‘; {/ b i | ) | i b‘r}' & :{ - |
looks be of the stern-est, Yet my pds-sions are com -
gen - tle soul may yoke me,  Nor my heart_  so hard com -
| fl 3 1 I
1 1. 1 1L 4 ) | n
T ) | ) | 14 ‘i i f - 4‘—.3!
! . { ¥ } +
looks be of the \.stern- est, Yet 4 my pas - sions are com -
gen - tle soullimay yoke me, Nor mys heart so hard com -
i I f 4 . 1
14 ' 1 : : + —t 4§L b 4 i S|
- - ] d H 4 ) & LY d l
> i o > 1 & ) |
L "_ < ¢ & ;si
looks £ be of the stern-.est,  Yet my pas - sionsare com -
gen - tle sou! may yokel me, Nor my heart so hard com -
/ P .
---------- R ) iy b | 1 1
e
1§ Ll = =
- pare - less, When 1 love,
= pild,— L But it melits,
L -
i' ) 1 ) | b § i Y
> > i —t———
- pare - less, Wheg 1 love, when I
- piddy— But it melfs, but it
dim
e i =
—
©
0) -y evese
v pare - - - less,




6
Gush forth, my tears WILLIAM HOLBORNE (1587)
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Full fathom five ROBER® JOENSON (16117)
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Lady, those’ eyes THOMAS MORLEY (1693)
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le joyful springtime lasteth HENRY YOULL (1608)
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Those sweet delightful lilies THOMAS WEELKES (1603)
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Though Philomela lost her love THOMAS MORLEY, (1802)
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Since Bonny-boots was dead WILLIAN HOLBORNE (1597)
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Ef] Where the bee sucks ROBERT JOHNSON (16117)

mf

I
Where the bee sucks there suck I,

owls do cry, Onthe

Aft - er sum - mer mer - ri

Aft - er sum - mer mer - ri

B L 1 . | |

1 1 1 Al ) | 3 ) 4 A1 IIE

1 1 J_ 1 @ 1 I . I A2
) § 1 ¥ 1 ) JLER
] - e

dl

fly, Aft-.er sum- mer mer-ri - ly.



28

!12| See, mine own sweet jewel

THOMAS MORLEY (1593)
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Fly not so fast JOHN WARD (1618
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JOHN HILTON (1627)
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See Amaryllis shamed

MICHAEL EAST (1608)
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This love is but a wanton fit THOMAS MORLEY (1602)
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Sure there is no god of love THOMAS TOMKINS (1620)
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Away, thou shalt not love me

47

JOHN WILBYE (1598)
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@ Sweet Kate ROBERT JONES (1609)

et_. Kate
- bide!”

1. Swe
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1. Sweet Kate of late___ Ran a-way and
“A -  bide!” I cried,.. “Or I die rith
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left l.l'le plain-ing: [ 1.“Te-he-he!"quoth she, “0' glad-ly would [

ly see An -
thy dis-dain-ing?| “Ne-veraa-y yet Did “die of such a fit; llu“
s +—t
& s
H e ;
see An-y man to dié with_ lov - - ing!”
fit; Nei-ther have I fear \ of . prov - - ingn
%FF:FE—»—F : =c===crt 7
- 1 ) D | L] D
I | 1 1 | ) ! ) A |
) - = X T ¥ ) i o ¢ 0
¥ ¥ IR R
An - y ‘man to die with lov - - - - ing!”
Neither have 1 fear of prov - - - - ing”
Lt i j ) | —f - S
v a 1 —1 } = — ﬂ
) . : 3 _ =
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2. Unkind! I find Thy delight is in termenting:
“Abide!” 1 cried, “Or 1 die with thy consenting”
“Te-he-He!” quoth she, “Make no fool of me! Men I know have oaths at pleasure;
But thejr hopes dttaind, They bewray they feignd, And their oaths are kept at leisure?

3 Her, words, Like swords, Cut my sorry heart in sunder:
Her flouts With doubts Kept my hearts affections under. .
“Te-he-he!” quoth she, “What a fool is he Stands in awe of once denying!”
Cause I had enough To become more rough; So I did. 0 happy trying!

A favourite dialogue, full of wit and concsit. Not too fast, for the words must be crystal-clear.
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