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PREFACE

The text of the Gloria in excelsis dates back to at least the 4th century, making it one
of the oldest hymns of the church. A variety of chant settings of the Gloria were sung
during the first millennium, though it is impossible to date many of these versions. From
the late Middle Ages to the present it has been a popular text for composed settings
involving either voices and instruments or voices alone. This setting features brass quintet
and timpani, organ and voices and divides the text into three parts, each set as a separate
movement. The extended introduction of the first movement begins with a fanfare, which
soon quiets for a short instrumental quotation from one of the ancient chant settings.
After returning to the fanfare motif, the choir enters, and the three elements—brass and
timpani, organ and voices—join forces to express the exuberance of the text. Motives
are often repeated as well as new ones introduced to give the movement both a sense of
cohesion and spontaneity.

The second movement is quieter and more solemn in response to the prayerful nature
of the middle section of the text. The introduction of vocal solos adds a more personal
element. The various combinations of solo horn, solo voices, organ and brass and timpani
respond to each other in such a way as to create a kind of mosaic of sound that seems at
once both ancient and modern.

The last movement reflects the mood of the first, but with even more exuberance.
The irregular, dance-like rhythms of the opening passage are soon funneled into a fugue.
Here, layer upon layer of imitative sound is added creating an ever-heightened sense of
energy. Toward the end, the brass joyously barges in with phrases from the great Lutheran
hymn, “All Glory Be to God on High”, a sixteenth-century paraphrase of the Gloria. After
the brass has contributed a third phrase from the hymn, all forces combine for a reeling
conclusion.

Available Editions
Choir Score, Order No. MSM-70-020
Full Score, Order No. MSM-70-020A
Reproducible Instrumental Parts, Order No. MSM-70-020B
(Two Trumpets in B-flat or C, Horn in E, Trombone, Tuba, and Timpani)



Commissioned by University United Methodist Church, Austin, Texas, Marc Erck, Director,
for the centennial celebration of the sanctuary

Gloria
1. Gloria in excelsis Deo
K. Lee Scott, ASCAP
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2. Qui tollis peccata mundi

K. Lee Scott, ASCAP
Adagio con moto (J =54)
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3. Quoniam tu solus sanctus

K. Lee Scott, ASCAP
Allegro spiritoso (J. =72)

N # Sopranos mf | \ | | . | ’
soprano [FA—"—8 - | - s —— ——h— |
Alto L —— ! o i — ’

D) \ ‘ =

Quo - ni-am tu so - lussanc - tus._
Tenor 6): ﬂu 8 - ] - ] - } - }
Bass —#8 } } } |
)? ﬁﬁ 8 | W | 5 } | J N %ﬁ I —
{es—T—Q 1 1 N1 N A — ] j é‘ j
J  eees seseese see ' |
Piano mf
. ceeeeeee geeceg 2 o
58 - - == =D
7R \ \ 14 \
3 ‘ ‘
5 >
0 $— Y 1 I ) ) I,/ e 72—
i . \ \ Y ! ® ! o - ! i -
%—CH_P—Q ] - ] ) ] I/ A 7 R — \ 7 »
\ \ ! \ 17 \ i 3 ‘ r—— 1 f ‘ 1 |
D) \ ‘ r |
Quo - ni-am tu so - lus Do - mi - nus. Quo-ni - am tu so-lus al - ti - si-mus,
) # I % I \
) - \ — B 3 — \ - \
7 1 \ % \ \
. ft \ B 3 \ |
[ | | | = -
i rr— NI \ P=i P=i \ / — Y
%. = £ g o ceor = = _ = = | |
Ve == AR | 7 \
2 8 9% |
¥ f f f f f f f f | | : ™ £ $ : |
O ) A e e — \ 7 \ L ; \ 1 \
7 \ r— \ 7 \ 7/ —| \ 71 \
ol ‘ ‘ 47— r—i I r
9
0 4 he o = } } — } \
Ay @ [ & . o 4o I8 ® \ \ — \ 3 \
o 1 T T8 oo - - &
Je - su, Je - su Chri - ste.
¢ T TR T |
Car - 8 - \ - o) - \ - \
7' \ R \ \
. 7 \ o) \ |
) # prm— p— | | | | | |
— = ] \ \ \ \ \
8= — a: s =
| ‘ 5 | o ® o o @ o
S e - o | LI dd NS Ted DS
) Fy - i o I — . - o - o ®
bl i [ I (o] . 0 0 v
| | R R
Copyright © 2011 Birnamwood Publications (ASCAP)
A division of MorningStar Music Publishers, Inc., St. Louis, MO
All rights reserved. Printed in U.S.A. 1.800.647.2117 www.MorningStarMusic.com
Reproducing this publication in any form is prohibited by law without the permission of the publisher.
MSM-70-020 The CCLI License does not give permission to copy this music.



22

S.8.A4.

mf|

Soprano

13

——
&

— () #

K

| !

o A

so - lus Do - mi - nus.

tu

Quo - ni - am

so - lus sanc - tus.____

tu

Quo - ni - am

D]

4 e

£33
V4 | 1/ |

==

#
) Ay

" Bass mf

=

cer
]

—Md- N ™|

L] N | | |
o«

F ol
ol

ofofe ‘V\\

i Mil
e
. 1!\\
T ol
Sk

\H fl [ YRR

hﬂ AN
B

il M|
s 1!
LTV

L ] B | | |
o«

F ol
ol

ofofe !V\\

i il
e
o

il il

m@d kS

Je

bed

si-mus,

g
e

L 3

L

e

in

to* Spi-ri - tu,

*Pronounced "Santo" throughout.

>L ] U
I A 8- " I I
—
Q
al Q 1
<
wn
[AY NN N N O&LL N
~ m_mJ \\\Om ~ 4 (1 ~
L
~d \wa‘ ~ 4 (1] \wa
B e B L ] \1[1
i ey i il || e
L v
e g TTe 8 e g g | eI
L g e g 8= 2= ||
= = = [l = I
@) O O O
5 ! )
o £ oo So 2 opon oo o
~ = q
= | 3 - | -
v = v v = v v ™ = v v
™ D D n. N
—~— N

MSM-70-020



23

| -

Cum

—
—

De

ria
men,

men,

p~
glo

p—

in

men,

—

tu,
men,

p—

A

Spi - 1

Pa - tris.

to

i

—
—

—

men,

"o
0
)=z
{es
0
) #
hlt L0208

) #

26
— ) #

L)

—J]

MSM-70-020



29

101

e ——

=
I

— | 4

b@®
[

LI

men,

bhe

men,

o
o

) #
e):

#
)

men,

men,

i AL
I 1L
|
i | JNL JNE
LI Ul S
il
; e
i
m o
8 e
[ L 1NNk
Ll / |D‘
L S Y
I al
i I
N

A x_ o~ - ﬂ
i = 1 = Al g g “ﬁ
SIHERNLMERSMERSHE oY
o 9] o7 oM oM o
am Pam Pam A al LRHDHV h\mv "
y, inn 2T (A AL Aol ..l TTeTTe
xx| XX XY C xx| E =
| Iy | == | |
X . X xx , e X gL
ﬁ- _ e . e
\MWW\w a ] | KMW‘\\\ a _xwt [.\Hv ﬁ\ o _rw
ol >ﬁ M| o (YR R[] = )| e e
N \D|V ﬂl
ﬂ g g n
m m Ty XX
\ L \ ol .
=} ) [=] A1
S B = SE s 3 L
(1 (18 i
EE.N EE.N
;_ g_ ; ~¢| || nLe
|
A e sl | | loLin
=) )
== B =
s v vy n vl
S oGP P e R &
— N —

MSM-70-020



30
111

=

Soprano

Y o |

i

Bass

T

®
)
r

I/

*Allein Gott in der Hoh

i_
w If “.
-
> [ a x| \MW’\\
[y il
: o ..
g e
o
w | . _ oo ||
i«)

Nesal ] = il
e | m 14
"}

M> 1= ) o o

“ o Pevs o 00D

\\ﬁi e
] [ AN

TTerm
\ RILIL
) TIeTTe

1 11
e
S\ 1 Ai

= = = XX = =

- = Xy

= s va v fm i v L v

chen & e f

) f — N —

120

SR
] 1 m Tk
] TITerTe
L I\ TTeTTe
\\#..- TTee
] ]
NERLN
Hdﬂ. ~¢
N
: Bt
(Ar Y (Ar Y Yo o
e
wl i)
~¢| A L‘%’\; < 1 A
°we 5 ]
SN
L)
“w i ]
pNFy rNeaw | | = N mE
L)
. [
" m e i
.2
]
\m >m‘ 1 = ! m
m E== u.u. *M
) N )
f — N —

MSM-70-020



	CKLSGloria1pvsp.pdf
	CKLSGloria2pv.pdf
	CKLSGloria3pv.pdf



