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C a s t
(in order of appearance)

TULL (Baritone) A powerful Mormon Elder, early 40s, interested in marrying Jane.

JANE WITHERSTEEN (Mezzo-Soprano) A faithful Mormon woman-early 30s, owner of the 
sprawling Withersteen ranch and herd, as well as the spring which gives water to the town of 
Short Creek.

BERN VENTERS (Tenor) A Gentile, mid 20s. Jane’s head ranch hand and good friend.

LASSITER (Bass Baritone) A Hardened Texas gunfighter, late 30s, on a quest to find the grave of 
Milly Erne.

JUD (Tenor) A faithful ranch hand, in his 50s, working the Withersteen Ranch.

BESS (Soprano) A young woman, late teens, ward of Bishop Dyer.

BISHOP DYER (Bass) The leader of the local Mormon Church, in his 40s–50s, the most powerful 
man in Short Creek.

SMALL MEN’S CHORUS Tull’s men and the Bishop’s parishioners. 

S Y N O P S I S
The action takes place at the ranch of Jane Withersteen, in the nearby mountains, and in the town 

of Short Creek on the Arizona-Utah border, circa 1870.

AC T  1
Jane Withersteen, a devout Mormon woman has inherited a sprawling ranch from her father. Tull, a 

Mormon elder, wants to marry Jane, in part to add her ranch, herd and spring to the growing Mormon 
settlement of Short Creek, but Jane resists his advances. To pressure Jane, Tull threatens to whip her 
head rider, Venters, on a trumped-up charge. Lassiter, a mysterious gunman arrives in time to save 
Venters and drive off the Mormons. Lassiter has come to see the grave of Milly Erne, who was a dear 
friend of Jane. He asks about Milly’s daughter, who was taken by the Mormons when she was a baby. 
Jane does not know of her whereabouts. When rustlers steal one of Jane’s herds, Venters rides off to 
confront them, knowing the feared “Masked Rider” is among the rustlers. 
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AC T  2
Jane speaks to her departed father, questioning the behavior of her churchmen and confronting the 

challenges of her situation. Lassiter arrives in time to avert a stampede bearing down on Jane’s ranch. 
Venters and Bess, who he saved in a shootout with the rustlers, hide out in Surprise Valley. Bishop 
Dyer, the head of the local Mormon Church confronts Jane on her friendship with Lassiter, as well as 
her refusal to marry Tull. Lassiter arrives and drives off the Bishop, who damns them both. Venters 
arrives and tells Jane and Lassiter about Bess, Surprise Valley and their plans to leave for Illinois. Jane 
and Lassiter visit Milly Erne’s grave where Jane accidentally reveals a dark secret the Bishop has kept 
all these years. Lassiter swears his revenge on the Bishop. 

AC T  3
Bishop Dyer and Elder Tull reaffirm their commitment to the growing Mormon Church. Dyer 

conducts a sermon as Lassiter waits outside the church. Lassiter confronts the Bishop. Back at Jane’s 
house, Lassiter surrenders his guns to Jane, prepared to give up his life as a gunman. Tull and his men 
prepare to attack Jane’s ranch and pursue Lassiter as Bess and Venters prepare to leave Surprise Valley 
for Illinois. Jane and Lassiter decide to meet up with Bess and Venters and begin a new life there as 
well. The four meet out on the Sage. Jane and Lassiter surrender their horses to the young lovers, so 
that they may escape. Lassiter and Jane make their way to Surprise Valley with Tull and his men in hot 
pursuit. With no way out, Jane and Lassiter must make a dramatic decision on how to save themselves.

S E T T I N G
It is 1870. We are at the sprawling ranch of Jane Withersteen, on the Utah/Arizona border. Jane is 

a strong independent woman, as well as a devout Mormon with an unshakeable  faith. The Mormon 
elders and Bishop want Jane to marry so that her land, herd and life-giving spring can be absorbed into 
the growing Mormon settlement of Short Creek. But Jane does not love the man chosen for her. From 
that basic conflict springs our drama.

Zane Grey’s book was published in 1912. It helped to launch the “American West” genre to the 
world-wide stage and this operatic adaptation is one of the first “Wild West” opera’s written. The story 
emanates from the historic migration of the Mormon’s from persecution in the Midwest to their new 
“Jerusalem” in Utah, where they established their religious center. While considered a romance novel, 
Grey’s story is layered with religious, gender and societal themes that still resonate today: 

1. Women; their rights and perceived place in society
2. Guns and violence
3. Greed, power and abuse of power
4. Religious fundamentalism
5. Revenge and vigilante justice
6. Faith and crises of faith
7. The most enduring of human desires; to find a HOME, a place to belong.
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CO N S I D E R AT I O N S
We are working from, and honoring Zane Grey’s novel. Posterity has decided this is 

an important American work of literature. After 100 years, Sage is considered a classic, 
while many other books from 1912 have disappeared from our cultural shelf. The story 
that Grey tells, while a work of fiction, is rooted in history. And it is safe to assume that 
the events in this novel could have and probably did happen to any number of people in 
various ways.

There are no black-hatted villains here. Audiences of today are too savvy to fall 
for thin characters and weak plots. We have attempted to flesh out all of the charac-
ters so that each has a belief system and acts in concert with it. These are, hopefully, 
three-dimensional characters with whom we may agree or disagree, but whom we will, 
hopefully, understand. To that end, we deviated from Grey’s book when necessary, even 
creating new scenes, such as Bishop Dyer and Elder Tull’s duet, which opens act III.

Our goal is to tell a great story. We were attracted from the start to the fact that this is 
a rollicking Western; a shoot-em-up, exciting story full of conflict and action. We want 
the audience to be on the edge of their seat, swept up completely in the struggles of the 
characters, the majestic landscape and the magnificent, soaring music. 

S I N C E  T H E  2 0 1 7  A R I Z O N A  O P E R A  P R E M I E R E
In November of 2017, the recording of Arizona Opera’s World Premiere of “Riders” 

was broadcast on radio stations around the world as part of WFMT Chicago’s opera 
broadcasts.

On February 5th, 2020, the documentary film “Riders of the Purple Sage; the Mak-
ing of a Western Opera” will premiere at the Scottsdale Center for the Arts. This film, 
directed by Emmy-award winning filmmaker Kristi Atwell, is 8 years in the making 
and chronicles the creation of this opera from early conversations to the world premiere 
fully-staged production.
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œ œ œb œ œn œb œ
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˙b

Œ

œ# œ œ

J

œ œ

J

Ó Œ
œb œ œb ˙ Ó ‰ œ

œ œ# w

œb

œ

œ

b

b ‰
œ

j
œ

œ

b

n Ó
¿ ¿ ¿ ¿

œb

œ

œ

b

b ‰

œ

j

œ

œ

b
¿ ¿ ¿ ¿

w#

œ œ# œ œ

J

œ# œ

J

œ ˙b

‰

œ

J

œ œb
œb ™ œ#

J

œ# ˙n

Œ

Ó

œ
œb œ œ

Ó

œ
œ#

Ó

œ

œ

#

#

œ

œ

#

#

œ

œ

œ

œ

œ#
œ#

œ
œ œ#

Ó
œ

œb œb œ Ó

œ

œ

Ó œ# œ œ œ

œ#

œ#
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œ œn œ#
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Colla Voce

J

T
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A in tempo

J

3

4

3

4

3

4

3

4

3

4

3

4

3

4

4

4

4

4

4

4

2

4

2

4

2

4

4

4

4

4

4

4

&

whole time. He ne ver- left the ranch. Be sides,- I took charge of his guns. You’re

& #
#

p

-

?
∑

-

mf

>

.

>

&

mak ing- this up, El der- Tull.

∑

Worth less?- He’s the

3

?
∑

Why do you de fend- this worth less- ri der?!-

∑

&
∑

> >

?

>

.

>

>
>

&

best ri der- I’ve e ver- had. It shames me that my friend ship- with him has

&
∑

p piu espressivo

?
∑

>

.
>

∑
&

œ#
˙# ‰ œ#

j

œ# œ# œ

œ#
œ ™ œ

J

œn œ œ œ# œ œ

˙# ™
‰ œ

j

œ
w

œ#
œ#

œ œ#
w

w

w

#

#

ww
wn

Ó ‰

œ
œb

b
œ
œb

œ
œ

œ

œ

#

#

œ#
œ œ# œ œ# œ# œ

w

w

œb
œ

œb

b

‰

œ

j
œ

œ
Œ

œb œ œ
œb œ œb

œ Œ
œb œ

Œ
œ œ

œ œ œ œ

œb œ œb œb œ
œ

Ó ‰ œ
œ

b
b

œ
œ

b œ
œ

œ#
œ œ#

Œ

œ
œ

œn ™

œb
œ

œb

b

‰

œ

j
œ

œ ¿ ¿ ¿ ¿ ¿

R
≈ ‰ Œ Ó

œ œb œ

Œ

œ œb œ ™

œ
œ œ ‰ œ

J

œ# œ ˙ Œ Œ œn œ œ œ œ œ#

J
œ œ

j

œ œ

Ó ‰
œ

œb œ ˙

˙ œ ™ œ

J

˙# ™
œ

œ
œ

œ ‰

œ

j

œ

œ

b

b
Œ
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38

Espressivo ma in Tempo

J

T

3

2

3

2

3

2

3

2

4

4

4

4

4

4

4

4

6

4

6

4

6

4

6

4

6

4

6

4

6

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

&

made him an e ne- my- of my peo ple.- I owe him my gra ti- tude.-

?
∑ ∑ ∑

I’m

&

&

?

?

sick of see ing- this fel low- Ven ters- a round- you.. I might e ven- get the i dea- - that you

&
∑

>

?

mf

>

.

>

.

> >

.

>

&

May be- I do love him. That poor fel low- needs some one- to love him.

3

?

love this man.

∑ ∑ ∑

&

.
.

?

œ œ œ œ
œ œ œ

œ œ œ
Ó Œ œ

œ# œ œ#
œ œ ˙

Œ

Ó Œ

œ

œ# œ œ œ# w œ# ™
œ

J

w œ ™
œ#

J

˙

w w w# ™ w

œ œ œ œ œ
œ œ œ

J

œb œ

J
œ œ

‰ œn

J

œ œ œ œ œ
œb œ œ

œ

Ó Œ

œ
œb œ ˙

œ
œ

œ ‰

œ

j
œ

œ

#

‰

œ

j œ

œ ¿ ¿ ¿ ¿

œ
œ

œ ‰

œ

j
œ

œ

#

Ó™

Ó Œ

œ œ# œ#
œ œ# œ ™ œ

J

œ# œ# œ œ ™ œ#

J
œ# ™

œ

J
œ# œ#

œ# œ ˙ Œ

Œ Œ

œ#
œ

œ#

#

Œ

œ

œ

œ

œ#

# ˙

˙
œ
œ
œ#

# œ

œœ#

œ
œ
œ œ

œœn#

œ#

œ

œ#

# ™

™

œ

œ

#

j

œ
œ

#

œ#

Ó Œ
¿ ¿ ¿ ¿ ¿

j

œ#

œ#

œ
œ#

œ# œ#

œ

œ

œ œ œ# œ#

œ#

œ#
œ#

œ œ# œ#
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T

T. M.

45

T. M.

B
freely

48

J

T

6

4

6

4

6

4

6

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

6

8

6

8

6

8

5

4

5

4

5

4

4

4

4

4

4

4

4

4

4

4

4

4

4

4

?

De ny- that! Take it back, or it will not go well for him!

&

‹

∑ ∑

There

Tull’s Men

>

he is.

&

f

>

>
.

.> .
> .

?

>

>
>

.>

.
.

>
.

&

‹
Grab him! Hold him down! Hold him! Rope him! Tie his hands!

U
"

&

.

>
>

> > > > >

U
"

?

.

>

>

>

>

>

> > > > >

U
"

&

What

p desperately 

are you go ing- to do?

∑ ∑

?
∑

Bring

(menacing)

him o ver- here.

∑

&
∑ ∑ ∑

?
∑

(in tempo)

‰
œ#

J

œ œ#

‰

œ
œ œ#

‰

œ#

J

œ œ# œ œ œ
œ#

˙ ™

Ó™

Ó™ ‰

œ
œ

J

œ
œ

œ
œ

b œ
œ

œ
œ

#
œ

œ#

œ

œ

b

n
Œ ‰

œ
œ

n
œ

œ

n

#

œ

œ

b

n
œ

œ

b

n
Œ Ó œ

œ

œ
‰ œn

J

œ

œ

n

‰

œ
œ

œ

J

œ
œ

œ

œ
œ

œ

b

b

œ
œ

œ

Ó

œ

œ

œ#
‰

œn

j

œ

œ

b

Œ Ó

œ
œ

œ ‰

œ

j
œ

œ

#
œ

œ œ
œb œn

œn œ Œ œ
œb œ œ

‰
œ
œ

œ
œ

n
‰

œ
œ

œ
œ

Œ

œ
œ ™
™ œ

œ ˙
˙

#

Œ

Ó

œ
œb œ œ

‰

œ

œ

J

‰ ‰

œ

œ

J

‰ ‰

œ

œ
œ

J
Œ Œ ≈

œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ
œ

J
‰

œ
œ

œ ‰

œ

j œ

œ

b

¿ ¿ ¿ ¿

œ

œ

œ

œn

‰ œ

œ

œ
œ

n

‰
œ

œ

œ
œ

#

Œ Œ ≈

œ
œ

œ
œ

œ
œ

œ
œ

J
‰

œ œ œ
œ œ œ œ

œ œ
œ œ ˙

Ó Œ
¿ ¿ ¿ ¿ ¿
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≈
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 A tempo

V

T

55

V

60

J

V

&

‹

∑ ∑

Venters

Why?

∑

?

Ven ters,- you will leave Short Creek at once and nev er- re turn.- Be cause- I or der- it.

3

&
∑ ∑ ∑

?

&

‹

defiantly

I will not leave. You can tell your peo ple- what to do, and lord your po wer- o ver- them, but you will

&

mf

n

?

#

&
∑ ∑

Tull raises his whip

∑

Don’t you dare touch him!

&

‹
not

.>

tell me what I can

>

and can not- do!

∑

&

>

.
>

ff

.
>

.>

.
>

.>

.
>

.>

.
>

.>

?

> .
>

.
>

.
> .

>

.

> .
> .

>
.
>

.
> .

>

.

>
. .

œ Œ Ó

œ œ

≈

œ œ œ œ œ œ œ

‰

œ

J

œ œ œ

˙
Ó ‰

œ

J

œ œ
œ

œ œ

Œ Ó

Œ ‰ œ
œ ˙

˙b

w

w

w

w

w

w

w

w

‰
œ

J

œ
œ

˙# œn œ œ œ œ œ œ œ

˙ ™ œ

œ ™ œ

J

œ œ œ œ ˙
‰

œ

J

œ œ

w
œ œ ˙# w

w

n

w
œ œ ˙ w

w
w
œ œ ˙#

w

w w

w

œ œ ˙

w

w
œ

w

œ ˙ ˙

w

Ó

œ œ œ œ#

œ Œ

œ
œ œ œ œ

œ ™ œ

J
œ œ ˙

Ó

œ
œ
œ

b

Œ Ó Œ

œœ
œ

Ó œ

œ

œ
œb

œ

œ

b

œ
œn œ

œn
œ
œ#

#
œ
œ œ

œ

œ

n

œb

œ

œ

b œ

œ
œ#

œ

œ
œ

#

#
#

œ

œ
œ

n

n

œ

œ
œ

œ

œn

n

Œ Ó Œ

œ

œb

b

Ó

œ

œ

œ

œ

œ

œb

b Œ
œ

œ#

#
œ

œ#

# œ

œ

œ

n

œ

œ

œb

b Œ

œ
œ œ# œ#
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V

T

70

V

74

V

2

4

2

4

2

4

2

4

4

4

4

4

4

4

4

4

&

‹

∑ ∑

Oh I .see. It galls you this beau ti- ful- wo man- be in’- friend ly- to a poor Gen-

?

deliberato 

You will leave U

>

tah.-

∑ ∑ ∑ ∑

&
∑ ∑ ∑

mp

?

>

&

‹
tile. You want her all

-

to your self...- look ing- for a noth- er- Mor mon- wife. You have

&

p

> >

?

.

.

.

.>

.

.>

.

.>

.
>

.>

&

‹
use for her and the Wither er- steen- house, and Am ber- Spring and six thou sand-

&

sub. f

>

?

.

.>

.

.>

>

>

.

.>

.

.>

Œ œ œb œb ™ œ

j

œb

J

œ œ

J

œ œ
œb œn œ# œ# œn œ# œ œ œ

œ#
œ#

Ó œb œ ˙b œn œb

œ
œ

b
œ

œ

b

b
˙

˙b œ
œ

n
b

œ

œ

b

˙
˙n

# œ
œ#

# œ

œ#

# ˙
˙#

n

w

wn

n w

w

˙

˙

w

w

w

w

w

w

˙n
‰

œ

j

œ œ
œb

œ œ ˙ œ# œ œ œ

œ œ œ œ
˙# Œ œ œ

w
w

n
n

w
wb ˙

˙
# ˙

˙
w
w#

œ

œ

œ
‰

œ

j

œ

œ

b

Œ

œ

œ

œ ‰

œ

j

œ

œ Œ ‰

œ

j

œ

œ Œ

œ

œ

œ

#

Œ

œ ™ œ

J

œ œ
œ œ

œ œ œ ™ œ

J

œ œ œ œ
œ œ œ

˙
˙b

˙

˙

Œ

w
w

n

‰

œ

œ#

œ

œb
˙
˙n

˙
˙b

˙

˙

œ

œ

œ
‰

œ

j

œ

œ

‰

œ

j

œ

œ#
Œ ¿ ¿ ¿ ¿

œ

œ

œ
‰

œ

j

œ

œ
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poco rit.  colla voce q = 80

V

T

81

C Piu mosso con slancio q = 160

V

T

85

J

T

&

‹
head of cat tle- I see who you are. I know what you are.

- -
∑

?
∑ ∑ ∑

ancora deliberato

One last

&

>

. . . . .>

∑

.> .> .> .>

?

>

>

.
. . . .

>
.
> .

>

.
>

.
>

&

‹

∑

No!

∑ ∑

?

time, you

-
>

will

-
>

go! Then I will have you whipped with in- an inch of your life.

&
∑ ∑

mf

. >
. >

?

>

.

> .

&
∑

No, El der- Tull! This has gone on far too long.

?

Bring him o ver- here.

∑ ∑ ∑

&

>

?

>

>
>

œ
œ

œ œ
‰

œ

J

œ#
œ œ œ ™

œ

J

œ

œ œ ˙

Ó œb œ

Œ

w

w

n

‰

œ
œ

#
#

œ
œ

#
#

˙
˙

n
n

œ

œ
œ

b

b
n

Œ Œ

œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ
œ

œ
œ
œ
œ

n

n Œ Œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

‰

œ

j

œ

œ#
Œ ¿ ¿ ¿ ¿

œ

œb

b

Œ Œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ Œ Œ

œ

œ

œ

œ

œ

œ

œ

œ

w

w

Ó ˙

˙n œ œ ˙b Œ ≈

œ œb œ œ œn œ œ œ œ œ œ œ œ œ

Œ

œœ
œ

œ

œ
œ

b œœ ˙̇ œœ
œ

œ
œ
œ

b œœn ˙̇

w

w

w

w œ

œb

b

‰

œ

œ

j

œ

œ

œ

œ

œ

œ#

#

‰

œ

œ

#

#

J

œ

œ

œ

œ

œ œ œ ˙ œ ™ œ

J

œ œ œ œ ˙ ™

œ œb œ œ ˙

œœ
œ Œ Ó

œ

œ

œ
œ

œ ˙
˙b

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œn

w
w

œ

œ#

#

Œ Œ
œ

œ

n
œb œ

œ

œn œ

˙
˙

n
b

œ

œ
œ

œ

‰

œ
œ œ œ

w
ww

œ

J

œ
œ œ œ

œ
œ
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93
D

sub meno mosso espressivo  h = 60

J

98

J

colla voce

103

deliberato

J

&

You and your men har ras- sing- my ri ders,- driv ing- them off my land. When will it

&

mf

. >
.

>

n

n

?

>

.

>
.

&

end?

∑ ∑

On ly- a lov ing-

&

fp

sub. p

?

. . .

.
. .

&

&

god could cre ate- this glor ious- wild er- ness.- Mor mon- and Gen tile- can

&

&

?

&

share this won drous- land. Let not the ha tred- our peo ple- suf fered- lead us to ha tred- as well.

&

fp

->

fp

-
> -

>

?

-
>

-
>

fp

-
>

œ#
œ# œ œ ™ œ

J

œ#

J

œ#
œ

J

œ#
œ œ œn œn œb œ œ

˙ œ
œ# œ

œœ#
œ

œ#

œ
œ#

# œœ ˙̇ œ
œ#

œ

œ#

# œ
œ

œ
œn

˙
˙

Ó
˙

œ œ œb œ
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œ œ œ

œ

œ#

#

‰

œ

œ
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œ

œ
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œ#

#

œ

œ
‰
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#

#
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# Œ

˙

˙

˙
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œ
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˙

˙

œ

œ
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œb œ œ œ
œ

œ

œ
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#

œ
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œ
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œ
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#

œ
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œ
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#

Œ

æææ

w
w
wb

n
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œb œ œ œb ™

æææ

w
w
w

œ

J

˙ w

æææ

w
w
w

w

w

w

#

#
œ

œ

œ
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# œ

œ

œ

œ œ

œ

œ

œ

#

#
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w
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n
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w
w
ww
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w
w
ww

˙
œ œ œb œ

œb œ
œb ™ œ

J
˙b

˙ œb ™ œb

J

œb

˙b œ

Œ

æææ

w
w
w<b>

œ œb œ
œb ™
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w
w
wb

œb

J

˙ w

æææ

w
w
w

˙

˙
˙

b

œ

œ
œ ™
™
™ œ

œ

b

b

J

˙
˙

˙

b

b

b

™
™
™

œ

œ

æææ

w
w
ww<b>

æææ

w
wwwbb

b

Ó

æææ

w
www

œb ™

w

wb

b w

wœ

J

œb œ

œb
œb ˙ ™

œb œ ™

œ

j

œ

j
œ

œ

J

œ

œ œ

j
œ ™ œ

J

œ œb

J

œ

J

œ

œ

j

w

œ
œ

œ

b

b

b

œ

œ

b

b

œ

œ

b

b

œ

œ

œ

œ
œ

b

b

œ

œ

b
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œ

œ

œ

œ

b

b

Œ

˙

˙
˙ ™
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Œ

˙
˙

˙
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Œ
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˙
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J

curtain up - Venters is packing supplies. 

Good

rit. q = e rit. q = 92  freely A
28

p

J

V

morn ing,- Bern. Are you head ing- off to check the herd?

piu mosso  q = 116

34

Morn in’,- Jane. Jane, I have to leave.

J

V

Bern, no, I need you! You’re my best rid er.-

poco piu mosso

39

I’m a fraid- I don’t have much choice.
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V

Please stay! I won’t let those men back on my land. I

43

I can’t take be in’- hound ed- no more.

J

V

prom ise- you.

47

I don’t see a way for you to stop ’em. Tull has his mind set... has for a

V

long time. These el ders- and the bish op- will do a ny- deed to go on build in’- up the pow er- and

poco marzialeB
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V

wealth of their church. Look what they done to the Gen tiles- here... to Mil ly- Erne and to me. It

55

mp

J

V

Tull is hard I know, and he’s been af ter- me a long time. But you’re

60

won’t stop, Jane!

sfz mf

J

V

wrong a bout- the bish op.- The bish op- is a good man.
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Bring me my guns, Jane. I’ll
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V

You’re not go ing- af ter- Tull, are you?

71

check the herd, and then I’m leav in’.- No! now

V

give me back my guns!

molto rit. 
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f

V

Jane don’t look so. We both knew this time would come.
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V

You’re a won der- ful- wo man.- I nev er- knew one so good.

87

J

Bern I’ll miss you. You’ve been my clos est- friend... the one I re -

94

p

J

V

lied on. I hoped you’d al ways- be there.
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V

It nev ver- mat tered- to me where you came from. That nev er- mat tered- to

A Tempo

D107

mat tered- to you that I was n’t- Mor mon.- That nev er- mat tered- to you.

mp

J

V

me. And of all the men I’ve met out here, on ly- you let me be who I

111

And of all the peo ple- I met out here, on ly- you let me be who I am.

J

V

am. Some times- it’s hard just trying to get by wond ’ring- where in this world to be long.-

Molto Espressivo e poco piu mosso

117

Some times- it’s hard just trying to get by wond ’ring- where in this world to be long.-
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V

Find ing- a friend to share the road, so you don’t make this jour ney- a lone.-

molto rit. A tempoE
122

Find ing- a friend to share the road, so you don’t make this jour ney- a lone.- Jane don’t

f p p

J

V

May be- soon, may be- not, but God

127

look so. We’ll meet a gain- some day-

J

V

will ing- that day will come. God will ing- that day will come. God be

colla voce pressing forward

134

God will ing- that day will come.
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pp

mf

Rust.

I’d say we rust led- a cou ple- thou sand- head.

7

fp
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Early evening, out on the sage

Act 1 Scene 3

? ∑
. . . . . . . . . . . .3 3 3 3

&

‹

Rustler 1

Rustler 2: “Pretty soon, Old Withersteen ain’t gonna have even one cow to milk.”
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Rust.

Hey you!! Hey!!

B
22
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V

Oh my god! It’s the masked rid er.- I got that

freely

28
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V

son of- a- bitch.- He’s still mov in.’- I bet ter- fin ish- him right now.
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One Rustler
They fire
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Venters fires back,

 felling the two men

∑

U

∑ ∑

&

> > > > >

∑

U

∑ ∑

3

&
∑

> > > > > >

?
∑

U

3

&

‹

Venters walks over to the bodies

One is dead; he nudges the other

∑

U

∑

&

U

?
U

&

3

&

‹

3

3

&
∑

3

.
>

∑ ∑ ∑

&
∑

3

.

>

?

Ó ‰ ¿

J

¿ Œ ¿ Ó

≈

œ

œ#

œ

œn

œ

œ

n

#

œ

œ

#

#
œ
œ

œ

œ

# ˙

˙

˙

˙

œ

œ

J

œ

œ

# œ

œ

J

œ

œ

#

™
™ œ
œ

œ

œ

Œ Ó

˙

˙

b œ

œ

j

œ

œ

œ

œ

j

œ

œ

b ™

™

œ

œ

œ

œ
Œ Ó Œ

œ
œ
b œ

œ
n œ

œ

œ

œb
œ
œ

˙
˙#

Ó Œ
œ œ ˙ ™

œ œ ˙#
œ# œ Ó ‰ ¿

J

¿ ¿

Ó ‰
œ
œ

J

œ
œ
b
b

œ

œ

œ
œ
# œ

œ
b

˙

˙n

˙

˙

b
w
w
n w

w
w
w

w
w

w
w<#>

w
w ™

™
w
w#

w
w

w
w

Œ

w
w

œ ™œ œ Ó

¿ ¿ ¿ ¿ Ó Ó Œ œb œb œ œ Ó ‰
œ

j

œb œb œn
œ# œn œ œ

Ó

œ
œ
b
b

œ
œ
n

œ

œ
œ
œ
œ
œ
b

Œ

œb œ œ# œ œ#
Œ Ó ‰

œn

j

œb œb œn
œ#

œ
œ

w

75

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



°

¢

{

°

¢

{

T.

B.

The
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sun need nev er- ask to rise, the moon and stars con tent- to share the

e = 120  lontano 

The

p

sun need nev er- ask to rise, the moon and stars con tent- to share the
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T.

B.

sky. In heav’n, on earth, as it shall be, all God’s plan e ter- nal- ly.-

7

sky. In heav’n, on earth, as it shall be, all God’s plan e ter- nal- ly.-
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T.

B.

Tell me Lord, is my fa ther- with you?

13

The sage and moun tains- all sur round,- side by side as broth ers- bound.

The sage and moun tains- all sur round,- side by side as broth ers- bound.

J

T.

B.

May I speak to him, Lord? May I speak to my fa ther?-

18

Shar ing- all that God has laid, heav en’s- plan in glo ry- made.

Shar ing- all that God has laid, heav en’s- plan in glo ry- made.

J

Things are hap pen- ing,- fa ther.- Bad things are hap pen- ing,- and I

q = 120  disquieted and urgent
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don’t know where to turn. The bish op- has told me I must mar ry- Tull, but how can I mar ry- a man I do not

27

J

love? Would you want that for me? Our own peo ple- want to steal my herd and
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J

drive me off the land, all be cause- I won’t mar ry- a man I do not love. They

35
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J

tried to kill my friend, fa ther,- my best rid er- roped, and tied, and al most- killed by our
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own church men.- Our lead ers- are stray ing- from the faith. Their hearts are filled with

L’istesso tempoB
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greed and lust for pow’r, and while they preach the ho ly- word, their

49

fp mp sempre cresc.

J

deeds grow black er- ev ’ry- day... wan d’ring- in to- dark ness.- -

54

f

J

But I will not fol low- them. No! I prom ise- you. I will not fol low-
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them down this dark path I know that

poco rit.

63
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God is love. I feel him all a round,- and his light will not be dimmed by men with hearts of

67

fp fp

J

stone. No men with guns and hearts of stone will

74
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pull me from his light. Fa ther,- you taught me to love this land, to pro-

Tempo 1  q = 116C
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J

tect our val ley- and those who live there; to re spect- the teach ings- of the church, whose

86

J

ver y- word is the word of God. But you taught me more...

91

mf

J

“Think for your self,- Jane.” That’s what you told me, is n’t- it? “Think for your self.”- That’s what you

96

J

said. “Trust your heart and mind, and you’ll be fine.” Well I’m try ing,- fa ther,- but

99

mf

4

4

4

4

4

4

2

4

4

4

2

4

4

4

2

4

4

4

4

4

4

4

4

4

3

2

3

2

3

2

&

&

?

b

<b>
b b n

#

&
∑

&

.
>

.

? <#>
#

.>

. .
.
.

.

&

&

. .
.

.

?
. . .

.

&

&

. . ->

-

?

. .

∑

œb ™ œb

J

œ

J

œb œ

J

œb œ
œb

œ
Ó Œ

œ œ œ# ™ œ#

j

œ œ#
œ œ ˙# ™ œ

Œ

wb

œb

œ ˙b

w œb

œb
œb

w
w
b
b

Œ
œb œ œ œn ™

œ#

J

˙# ˙

œ# ™

œ#

J

œ
œ

w
œ
œ
b œ

œ
œ
œ œ

œ

w
œ
œ
b œ

œ
œ
œ œ

œ

w
œ
œ
b œ

œ
œ
œ

œ
œ

w
œ
œ#

# œ
œ

œ
œ

œ
œ

w
œ
œ#

# œ
œ

œ
œ

œ# œ# ˙ œ œ œ
œ#

˙# ˙ ™ œ# œ# œ#

œ# ˙#

w#

œ

œ

#

# ™

™
œ

œ

J

Œ

œ

œ

#

#

œ

œ

#

#

œ

œ

#

#

œ

œ

#

# ™

™

œ

œ#

J

œœ# Œ Ó ‰

œ

œ
œ
œ#

œ
œ

w
œ
œ#

# œ
œ

œ
œ

œ
œ

˙
œ
œ#

#

˙

˙

˙#

#

#

œ
w

w

w

œ œ# œ# œ

œn

Œ

œ# œn
œ#
œ

œ# œ#

œ# œ œ œ
œ# ™ œ

j

œ# œ œ
œ# œ# œ œ Œ

œ# œ œ œ ‰
œ

j
œ

œ

Ó ‰

œ

œ
œ
œ#

Ó ‰

œ

œ
œ
œ# œ#

œ#
œ
œ#

#

Œ ‰
œ#

œ#
œ
œ

Ó
œ# œ#

Ó
œ# œ#

œ

Œ

œ œ#

˙# ™
œ œ œ# ™

œ#

j

œ ™ œ

j
œ

œ#

˙# ˙
Œ œb œb œ œ œ ˙ œb

‰ œ

œ# œ
œn ‰ œ

œœ
œ

www
w#

###

w
w
w#

# w
w
w

Œ

œ
œn

œ
œb œ

œ
œ
œ

œ

œ

œ

œ

œ

œ

œ

œ
Ó

œ
œ#

œ# œ#
œ# œ#

œn

œn

˙b œb ˙

83

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



{

{

{

{

J

what am I to do when the laws of men go a gainst- the laws of God and na - -

104

J

ture? There can be on ly- one. The lov ing- word of

grandioso poco piu mosso
108

f

J

God, and the cru el- ty- of men can nev er- dim his light.

114

ff

J

I need you, fa ther.- Be here with me. Help me be strong.

120

4

4

4

4

4

4

3

2

3

2

3

2

3

2

4

4

3

2

4

4

3

2

4

4

&

&

?

&
b
b

b

&
b
b

b

?

-> -> ->

b
b

b

&
b
b

b ∑

&
b
b

b n

?

b
b

b

&
b
b

b

&
b
b

b

?

b
b

b
b

b

-> -> ->

œb œ œ

œb
˙ œ œb œ œb œ ˙ œ œ œb

œ
œ œb œb

œ w#

Œ
œ œ

œ

œ

b

b œ

œ

œ
œ

Œ
œ œ

œ
œ
b
b œb œ

œ
Œ

œ
œb

œ
œ

œ

b
œ

œ
Œ

œ#

œ#
œ
œ

œ

# œ

œ

#

#

œ

œb
˙b œb ˙

œ

œb

˙b œ ˙

œ

œb

˙b œ

˙

˙
˙

™
™
™

œ
œ

w#
Œ

œ œ œ ˙ ™

œ
w Œ

œ œ œ
˙ ™

œ

œ

œ

#

#
œ

œ œ

œ

#

#

œ

œ

˙
w

w
w

˙ ˙w

w
w

˙ ˙

˙

œ

œ ™
™ œ

œ

J

˙
˙ ™
™

œ

œ œ

œ œ

œ

œ

œ

œ

œ

œ œ# œ# œ

œ

œ

œ œ
œ

œ œ œ
œ

œ

w

w

Œ œ œ œ

Œ

w

œ

œ œ
w

w œ œ œ œ œ
œ

˙ Œ
œ

œ
œ

˙ ™ œ w

w

w

œ

œ ™
™

œ

œ

J

w

˙ ˙
œ

œ ™
™

œ

œ

j
˙

˙

˙
˙
˙
˙
b

™
™
™
™

œ

œ

˙

w
w

w
˙n

Œ

œ
œ
œ
œ

b

b

b
œ

œ

œ

œ

w

w

w ™
™
™

Œ

œ œ œ
˙ œ

w

w

w

œ
˙

w

w

w

Ó

w

wb

œ œ
œ
œ œ

œb
œ œ

œ

w

w

œ
œ œ w

w

w

w

b

b

b

Œ

œb

œ œ

Œ

œb œ

œ
œb ˙ ™

Œ
œb

˙ œ ™ œb

J

˙
œb œb œ

˙b ˙

Ó

œ
œ
œ
œ

b

b

b

™
™
™
™

œ

œ

J

˙
˙

˙b
Œ

œ

œ

b

b

œ

œ

œ

œ

œ
œ
œ
œ

b
b

™
™
™
™

œ

œb

J

˙

˙
˙

w

w
w

œ

œ#

n ™
™

œ

œn

#

j

˙

˙n

˙

˙
œ

œ

n

™
™

œ

œ#

n

j

œb œ œ œb
˙

w

w

œ ™ œb

j
œb ™

œ

J

˙

˙

˙

˙b

b

b

œ

œ

b

™

™ œ

œ

b

b

J

˙
˙

Œ

œ

œn

n œ

œ#

# œ

œ

œ

œ

™

™

œ

œn

n

j

˙

˙

84

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



{

{

{

J

Help me be strong!

colla voce presto

sub. presto (beat 2)

126

fp cresc. sfz

ff

D

Jud enters

I checked the herd, Miss Jane. What we got

q = 120D

131

f fp

fp

J

D

Thank you, Jud. I see you’re car ry- ing- a

136

left of it, a ny- way.- Things are qui et- for now.
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J

It’s me, Mil ly- Erne. I’ve come to see you a gain.- It seems my heart al ways-

Molto Teneramente  q = 104

p

J

leads me back to this place. I’ve brought a friend, Mil ly- Erne. He’s some one- you know ver y- well,

11

J

and he’s trav eled- so far to be with you now.

poco rit.

21

pp

L

sotto voce parlando

Hel lo- Mil ly.- Re mem- ber- me? It’s been a long time com in’,- but I fin al- ly- found you. I’ve

Very freely

A
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At Milly Erne’s grave

Act 2 Scene 4
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L

missed you, girl, more than you could ev er- know. I’ve come to say good bye,- to lay all this to

adagio mesto ma in tempo q = 52

poco rit.

34

pp

L

rest. Is it nice where you are, Mil ly?- Is your god right there with you?

A Tempo

38

delicatissimo

L

Are ya hap py?- You de serve- to be hap py.- Rest in peace, Mil ly- Erne. All of your

e = q 

41

p

J

L

God’s e ter- nal- love

pp

wrapped all a round- like a blan ket- on you.

poco rit.

47

trou bles- are past. On ly- qui et- and still ness- wrapped all a round- like a blan ket- on you.

delicatissimo
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L

Las si- ter,- was

again freely parlando  a tempoB
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This is a fine place. You done real good for Mil ly.-
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Mil ly- your wife? She’s with heav en- ly- fa ther-

h = 66  bereft piu mosso
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She was my sis ter,- my dear ba by- sis ter.-
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lov ing- arms.
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How can you be so

J

L

I just know. I’ve
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sure?
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al ways- - - - known.

h = q.
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I en vy- ya, Jane. I

eng. horn solo
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You can find your faith too.

q. = q
76

wish I could have your faith. It must be a won der- ful- thing.

L

No, It’s too late for me. The world don’t care how much you suf fer.-

L’istesso tempo
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God don’t say “leave ’em be.” I can’t be lieve- there’s an y- great love out there.
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May be- here, be tween- peo ple,- in a small way. But

poco rubato A tempo
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fif teen- years search in’- through hell. Well to hell with your for give- ness.- I’m

124

f

L

done!!! A man with out- a gun is on ly- half a man. A

E
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mp f
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129

man with out- a gun is some thin’- not a man. It’s a wild time, Jane, ain’t no mer cy- in the west.

5

4

4

4

5

4

4

4

5

4

4

4

C

C

C

?

&

.> .> .>
.> .> .> .>

.>
.>

∑

?

.
>

.
>

.
>

.
>

.
>

.> .> .> .>

-
> -

>

-
> -

>
-
>

-
>

-
> -

>

?

q = h

&

.> > > >

?

.
> >

> >

&
∑ ∑ ∑ ∑



? 

&

.> > > >
.> .>



?

.
>

>
> > .

>
.
>



œ œ œ
œ

œ œ œ

‰

œb œn
œb œ

œ œb
œ œ

‰
œ#

J

œ

œ
œ

n

n
n

≈

œ

œ
œ

œ

œ
œ

#

#
#

œ

œ
œ

b

b
b

œ

œ
œ

≈

œ

œ
œ

œ

œ
œ

œ

œ
œ

n

n
b

œ

œ
œ

œ

œ

œ#

#

#

≈

œ

œ

œ

œ

œ

œ

œ

œ#

#

≈

œ

œ

b

b

œ

œ

n

n

œ

œ

n

n

œ

œ

#

# ≈

œ

œb

b œ

œn

n

œ

œb

b œ

œ

œ

œn

n œ

œb

b œ

œ

œ

œ

˙n ™

‰ ≈

œn

R

œ

œ œ œ œb œ œ œ
œ œ ˙

‰

œ

J

œ

œ

œ

œ#

# œ

œ

œ

œn

n

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

#

#

œ

œ

#

#

œ

œ

œ

œ

œ

œ

œ

œ

#

#

œ

œ

œ

œ

œ

œ
œ
n

Œ Ó Ó

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ

œ#

# œ

œ#

# œ

œ

œ

œ

œ

œ

œ

œn

n œ

œ

œ

œn

n œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ#

# œ

œ

œ

œ

œ

œ

œ

n

n

Œ Ó Ó

œ

œ

œ

œ

œ

œ

b

b œ

œ

œb

b

b

œ

œ œ œ œb œ œ œ
œ

œ ˙ œ œ œb

œb œ œ œb œb œb œb œ ˙

œ

œ
œ
b

Œ Ó Ó

œ

œ
œ

œ

œ
œ

œ

œ
œ

œ

œ
œ

Œ Ó

œ
œ

œ

Œ Ó

œ

œ

œn Œ Ó Ó

œ

œ

œ

œ

œ

œ

œ

œ

œ#

œ
œ

œb

b
b

Œ Ó

œ

œ

œb

b

b
Œ Ó

184

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



{

{

{

J

L

No! God, help us!

piu pesante e deliberato colla voce

133

Get your self- rea dy,- bish op.- Judge ment- day is here. I’m com in’- for ya,

mf
fp cresc.

L

preach er- man. Pre pare- to meet your God!

molto pesante  A tempo
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End of Act 2
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Lento assai  q = 72

T

B D

She’ll be home soon. I have the men look in’- for her.

poco piu mosso

8

I’m wor ried- Tull... Wor ried- a bout- Bess.

mf

T

B D

A men- to that. But I’m wor ried- too, bish op.- It’s Jane

poco rit Tempo 1

13

Un til- then, she’s in God’s hands.
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B D

With er- steen.- I can’t get her to see rea son.- She hu mil- i- at- ed- me in front of my own

piu allegro  q = 100

A

18

With er- steen...-

mf

T

B D

men.

poco rit.

24

Do not al low- your pride to be your un do- ing,- el der.- We need the land and the spring. Keep your

T

B D

But she’s so stub born,- and self ish,- She has no

slow march deliberato  h = 48

29

wits a bout- you, Tull. and will ful,- dis re- spect- ful,-
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right to re fuse- me. Her o be- dience,-

33

She has no right to own so much. We need the spring, the

T

B D

her sub mis- sion,- her sur ren- der,- in to- my bed. How dare she dis grace- me!

37

land, she must be guid ed- back in to- the fold. How

T

B D

Pow er- has gone to her head. She must mind her place. She
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dare she shame us! Pow er- has gone to her head. She must learn re spect.- She
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must be led. She must be

deliberatoB
47

must be led. She must be led like a child through the .dark.

T

B D

led. We must make her un der- .stand.- What is ours we share, all for the com mon- good. A

52

What is ours we share, all for the com mon- good. A

T

B D

thou sand- bees to make a
hive. She must be
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thou sand- bees to make a
hive. She must be led to the wis dom- of her fa ther.-
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B D

led with a firm and
stead y- hand.

Now more than ev er- to lead her back to the

60

She needs our guid ance.-
to lead her back to the

T

B D

light!

In tempoC
65

light! We’ve come so far, but the jour ney-

f

sub.p

B D

is n’t- o ver.- We’ve come too far to ev er- turn back.
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Driv en- from our homes in Il li- -

poco piu mosso

76

Tarred and feath ered- in O hi- o.-

fp fp simile

T

B D

nois. Mur dered,- in Mis sou- ri.- Cast

79

and mar tyred- in Mis sou- ri.- Cast

T

B D

 

out a cross- the plains. West ward- to a new home.

h = 52  piu grandiosoD
82

out a cross- the plains. West ward- to a new home.
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West ward- toward the light, to build a new Je ru- salem- with God’s all ho ly- might.

86

West ward- toward the light, to build a new Je ru- salem- with God’s all ho ly- might. They must be

T

B D

They must be led un til- they un der- -

92

led to their own rev e- la- tion.-

f

T

B D

stand a cross- the burn ing- sand, led by the hand, un til- we

95

Like the Jews out of E gypt,- led by the heart, un til- we
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all reach the prom ised- land!

100

all reach the prom ised- land!

ff

T.

B.

Come come ye

molto legato and reverently

saints. No toil nor la bor- fear, but with joy, wend your way. Though

(Tull joins chorus)

hard to you this

q = 60

E

106

Come come

molto legato and reverently

ye saints. No toil nor la bor- fear, but with joy, wend your way. Though hard to you this

T.

B.

jour ney- may ap pear,- grace shall be as your day. ’Tis bet ter- far for us to strive, our

111

jour ney- may ap pear,- grace shall be as your day. ’Tis bet ter- far for us to strive, our
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J

What hap pened?- What have you done?

incredulous and desperate

q = 132

fp ff fp ff

J

Is he dead? Did you kill him?

Lassiter nods wearily

No! Oh God help us!

freely ancora allegro  q = 132

5

f

J

No! I tried to stop you. No! I begged you. No!
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J

L

Bess?

poco rit. 

17

Jane, I went there to kill him. You know I did. But when I heard a bout- Bess... She’s

mp

J

L

Oh my Lord.

22

out there, Jane. My niece is a live,- and she’s out on the sage with Ven ters.- When he

sub. p

mf

L

told me a bout- Bess, some thin’- changed in me. I was gon na- leave, I swear. I was n’t- gon na- kill him,

27
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L

but then he drew on me. I did n’t- e ven- have time to think. It was

molto rit. 

34

L

done be fore- I knew it. Af ter- all these years of hat in’,- I for-

colla voce ancora rit. q = 72
A

38

p coldly fp

L

got what it felt like to feel. I’d froze up my heart so cold in side,- I for got- what it felt like to

43

p fp p fp

L

care. We’re all an gry,- Jane. Ev ’ry- one’s- got some thin’- ea tin’- at ’em.

piu pesante e deliberato  q = 72
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L

Some one- takes some thin’- from ya, or gets in your way, or e ven- looks at ya, And ya wan na-

51

L

kill. And a gun makes it ea sy.- Ya don’t have to get in close. Don’t

54

ff

L

e ven- have to look’em in the eye. Clean and ea sy,- and then it’s done.

colla voce rit.

A tempo espressivo

57

mp sempre cresc.

 

Lassiter removes his gun belt and gives it to Jane.

espressivo

61

mf cresc.
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L

 

I’m

parlando

head in’- out now. I brought e nough- trou ble- on ya.

freely

66

sub. p

J

L

Do you think they’ll just walk a way?-

rit. in tempo

69

May be- they’ll leave ya be once I’m gone. It’s

pp mp

J

L

It’s us they’re af ter.- You know that.
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me they’re af ter.-
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J

They’re going to drive me out soon er- or lat er.- We’re in this to geth- er- now.

76

(cl.)

p

J

L

 

What’s your Chris tian- name, Las si- ter?-

meno mosso espressivo  q = 56

B
80

John.

p

J

L

 

John, take these. I won’t see you bur ied-

q = h

85

No, I’m done.

(str.)

p p mf

sub. p  cresc.
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J

un der- the sage with all those oth er- men. Its a wild time, John. There’s no mer cy- in the west.

hurled and bitter colla voce

90

J

Take these. We may need

(in chest)

them!

A Tempo Molto allegro  h = 72
C95

f

T

Damn him! Damn him to hell! Gon na- get that mur d’rin-

99

T

bas tard!- Load up, men! We’re mov in’- out. Gon na-
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T.

B.

find that man and kill ’im! Shoot on sight, ya hear me?

106

We hear ya.

We hear ya.

V

T

T.

B.

lights up on Bess and Venters in Surprise Valley

Grab your things, lit tle- one.

shimmering

D
109

Shoot that man on sight!

Shoot that man on sight!

Shoot that man on sight!
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Bern! Bern!

h = 80

Jane! Whatare ya do in’- here?

We’re

f

J

V

L

We’re leav ing- Short Creek. Can we trav el- with you?

rit. 

7

You sure as hell can.

com in’- with ya, boy.
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On the sage near the mouth of Surprise Valley
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Damn, it’s good to see ya. Both a ya. I’d like you to

calming down rit. freely 

12

mp p

J

B

V

L

 

Good Lord, look at you...

teneramente  q = 108A
18

Yes

meet some one.-

(very moved)

You must be Bess.
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L

the spir it- and im age- of Mil ly.-

Very freely

26

I nev er-

sotto voce parlando

Hel lo,- girl. I’m your ma ma’s- broth er.-

B

L

knew my ma ma.- She left me long a go.-

q = 60
33

Sheloved you, girl, more than you could ev er- know. She nev er-
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Where is she?

poco rit.

37

left you.
Some one-

took you from her.

p

delicatissimo

L

 

She’s with God, Bess. Mil ly’s- in the king dom- of heav en.- But you

42

L

still got fam ’ly,- girl. You and me is fam i- ly...- all of us here, and we’re gon na-

deciso ma in tempo

B
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start all o ver- in Il li- nois- to geth- er!-

Twice as fast

49

J

V

 

Look! They’re com ing.- Tull’s men are head ed- this way.

52

Let’s fight ’em right here.

f

L

It’s me they’re af ter.- You three go. I’ll lead ’em off your trail, and
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Your

58

We all go to geth- er-

catch up when I can.

J

hors es- aren’t fast e nough.- You’ve got one chance to get out.

61

J

V

Take our hors es.- They’ll nev er- catch you. No!

64

We’re not gon na- leave you. We all go.
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Take our hors es.- John and I will draw them a way.-

L’istesso tempoC
68

Are ya

p

J

L

But they will. They’re young.

74

sure, Jane? If ya stay with me, ya might notmake it out.

3

4

3

4

3

4

3

4

4

4

4

4

4

4

4

4

&

?
∑ ∑ ∑ ∑ ∑

&
#
# #

3 3

3 3

3 3

3 3

?

. . . .

&
∑ ∑ ∑ ∑

?
∑ ∑

&

#

?

3

3

Œ œ# ™ œ

J

œ
˙ ‰ œ œ#

j

œ
œ#

œ# œ
œ#

˙# ™ ˙ ™

Œ Œ
œ# œ#

Œ

˙

˙

™

™

˙
œ œ œ œ œ œ

œ
œ ˙

œ œ# œ œ œ œ œ
œ
#

˙

œ œ œ œ œ œ œ
œ ˙

œ œ# œ œ œ œ#
˙ œœ œ œ

˙#

œ#

œ œ# œ

Œ

œ#

œ œ# œ

Œ

œ#

œ œ# œ

Œ

œ

Œ

œ# œ
˙# ™

˙ ˙

œ

œ

œ# œ
œ# œ

‰ œb

J

œ œ
‰ œb

J

˙

œ ˙ œ œ#
œ œ

œ ™ œn

J

œ œ œ œ
˙

œ
˙ ™

œ œ œ# œ# œ œ œ œ œ œ œ ˙
˙
˙
˙
b

™
™
™
™ ˙

˙
˙
˙ ™
™
™
™

˙

˙

# ™

™ ˙

˙ ™

™

Œ
œ œ œ

Œ

œ# œ# œ

˙

˙

™

™

œn œ Œ

˙

˙

™

™

œ œ ˙b ™

Œ œb œ

˙ ™

œ œ œ œ œ
œ œ

243

Cop
yi

ng
 is

 il
le

ga
l 

Rev
ie

w
 c

op
y 

on
ly



{

{

J

L

 

They de serve- a chance at a new life.

poco rubato q = 60

80

And what a bout- you?

p

J

L

 

I have some thing.-

(they embrace)

84

Don’t you de serve- some thin’?-
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