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Find those quieter,
more meaningful moments

of the Advent season

Advent A Calendar of Devotions 2018 by Sue Mink

The season of Advent provides an opportunity for spiritual renewal for followers of Christ. But 
often what happens is that we get so caught up in the hurry and rush, the hustle and bustle, 
the frantic pace of the season that we emerge more spiritually exhausted than refreshed 
and more disillusioned than inspired to face the coming of a new year. We may have tried so 
hard to enjoy the holiday season, to recapture a sense of wonder and mystery, only to end up 
asking, “Is that all there is?” The purpose of Advent A Calendar of Devotions 2018 is to help 
you focus on the things that truly matter during this busy season so that you can experience 
spiritual renewal.The booklets are designed to fit in a #10 envelope, enabling churches to 
include them in Advent/Christmas mailings.

The Gift of New Hope 
by Chris L. Webber

The Gift of New Hope, 
originally published in 2015, 
invites readers to explore 
their yearning for God’s 
presence through a study of 
the lectionary Bible readings 
for Advent and Christmas. 
Each week’s Scriptures call us 
to praise God as we actively 
await the coming of Christ and 
prepare our hearts and lives 
for his arrival. Through the 
readings, we hear the invitation 
to claim and celebrate the 
new hope we have in Jesus 
Christ. Based upon the Revised 
Common Lectionary Scriptures 
for Year C, the five-session 
study with built-in leader guide 
includes commentary and 
reflection on key Bible readings 
from the Old Testament, the 
Gospels, and the Epistles.

Unlikely Gifts: Devotions 
for the Holiday Season
by J. Ellsworth Kalas
Rejoice at the meaning and 
miracle of Christmas!

When a beloved author 
passes away, we mourn the 
fact that we will never read 
any of his or her new work 
again. Thanks to David and 
Taddy Kalas, you can enjoy 
thirty-one thoughtful and 
never-before-published 
Christmas devotionals 
from their late father, 
J. Ellsworth Kalas. The 
collection of readings 
in Unlikely Gifts was 
lovingly put together to 
include additional notes 
and memories of their 
father which will help you 
prepare your heart for 
the celebration of Christ’s 
birth and explore the 
blessings of hope, joy, love, 
and peace that you can 
experience as you keep 
your eyes on Jesus during 
the Advent and Christmas 
season.Order today by visiting Cokesbury.com/Advent
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 We’ve likely heard a child say 
– or said it ourselves – “It isn’t fair!” 
And oft en the response is “Life isn’t 
fair,” with the implication, “Get over it. 
Th at’s just the way things are!”

Th is issue is all about a diff erent 
response: a resolve to make them 
fairer.

We’re keying off  the phrase in 
Shirley Erena Murray’s “A Place at the 
Table” that pleads “For woman and 
man, a place at the table, revising the 
roles, deciding the share, with wisdom 

and grace, dividing the power, for 
woman and man, a system that’s fair...”

Sadly, the list of unfair systems 
seems endless and, even sadder, some 
are present in worship. But Jesus 
didn’t shy away from challenging 
unfair social, political or religious 
systems and neither have we in this 
issue. We have engaged writers who 
can help us to identify shortcomings 
and point to ways to address them.

To further challenge your  
thinking, we have provided questions 

for refl ection that we hope you will 
ponder and share with others in your 
worship design team and/or congrega-
tion. What systems/symptoms in your 
context need addressing? Where there 
is lack of conviction or diversity or 
worship language sensitivity or min-
istry with the incarcerated, or fear of 
speaking prophetically, there is hope 
for change. Make room at the table, 
with wisdom and grace, to revise the 
roles, divide the power!

Dave Wiltse
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system

by Hannah Adair Bonner

A

fair
that’s

For woman and man, a place at the table, 
revising the roles, deciding the share,

with wisdom and grace, dividing the power, 
for woman and man, a system that’s fair,

 and God will delight when we are creators of 
justice and joy, compassion and peace:

yes, God will delight when we are 
creators of justice, justice and joy!

From “A Place at the Table” 
Words: Shirley Erena Murray

Words © 1998 Hope Publishing Company Carol Stream, IL 60188
www.hopepublishing.com All rights reserved.  Used by permission.

A
s we begin, I want to start off  
with establishing some as-
sumptions for our conversation 
together, and let’s see if we can 
get some agreement. 

First of all, worship assumption #1: 
Worship should make us more like, and not 
less like, our Creator. Can we agree on that? 
So, in other words, worship should cause 
the creation to refl ect the Creator, agreed? 
Th erefore, worship has a responsibility to 
disrupt the patterns of relating to one another 
that dishonor our Creator. Can we agree upon 
that? And sometimes those patterns prioritize 
some people and exclude others, and so we 
have a responsibility to disrupt that through 
our worship. In other words, worship should be 
prophetic. Can we agree on that?

Second series of assumptions: Our wor-
ship should be a blessing and a source of 
healing to our communities. In other words, 
we should listen to and not just speak at our 
communities. Can we agree to that? Th erefore, 
we will oft en fi nd that there are voices that are 

A system 
that’s fair

Excerpts from a 
plenary talk, “Lift Up Your Voice,” 
given at The Fellowship’s 
Awaken 2017, Little Rock
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If you woke up this morning in America and you 
found yourself in a crisis point of theology and 
worship, I want you to know that nothing has 
changed. ... our congregations, our pulpits, and 
our worship have been teaching that people 
that look like me are more important in this 
worship space and in this country.

Sometimes it takes a community to help us find our voice ... the right voice.

even more important than our 
own voices that need to be heard 
by our communities in order for 
our communities to be whole. Can 
we agree on that? Awesome, we’re 
off to a great start.

So, I’m not going to get polit-
ical today because I don’t do that, 
but what I do do is get scriptural. 
I’m here to say that scripturally 
we are at a crisis point here in the 
United States. When you woke up 
this morning, you woke up into a 
crisis point where there is a wres-
tling in our country over how we 
should live as Christians, which 
involves how we should worship as 
Christians … correct?

If you woke up this morning 
in America and you found yourself 
in a crisis point of theology and 
worship, I want you to know that 
nothing has changed. Because ever 
since the United States has existed, 
people have woken up into a point 
of crisis where some people have 
been excluded, and some people 
have been pushed down and where 
our congregations, our pulpits, and 
our worship have been teaching 
that people that look like me are 
more important in this worship 
space and in this country. 

And so if you woke up this 
morning into a state of crisis in 
the United States, into a state of 
chaos and confusion, welcome to 
life in the United States. We have a 
responsibility as people who lead 
others into worship. 

A scriptural crisis
A few years ago there was 

a young man who had been 
worshipping in a Lutheran church 
throughout his life – getting up 
on Sundays and going to church 
with his parents, hearing sermons 
every Sunday, singing songs of 
praise to Jesus every Sunday in a 
Lutheran church, and he decided 
to wake up one day and go to Bible 
study at an African Methodist 
Episcopal Church. So he woke up, 
went to Bible study at an African 
Methodist Episcopal Church in 
Charleston. And then he killed 
nine people at the end. 

Was there more that our 
worship could have done? I want 
you to ask yourselves that question 
about the young people in your 
congregations. Was there more 
that worship could have done?

One more assumption 
– we’re going to assume that music 
has pretty much more influence 
than anything else in the history of 
mankind. Can we agree on that? 
Therefore, second assumption 
– music has the potential and 
possibility to create change. Can 
we agree on that? Therefore, the 
burden lies very heavy on your 
shoulders to change the way 
that we worship, to change the 
way that we live in this country 
as Christians. Can we agree on 
that? Therefore, if music has the 
most power in our culture, then 
your worship should have at least 
as much if not more than my 
preaching. Can we agree on that? 

So, I want to lay the burden 
on your shoulders. (I’m going to 
take the yoke off mine and put it 
on yours. Don’t worry, it’s easy and 
light.)

Second point of crisis in our 
nation – in Arizona, where I’m 
about to move, there are people 
who take water bottles into the 
desert, wearing “What Would Je-
sus Do?” bracelets. And they take 
these water bottles into the desert 
so that people who are trying to 
cross the desert can get water. Be-
cause Jesus says, “I was thirsty and 
you gave me something to drink.” 
Jesus didn’t say, “You had all your 
paperwork in order.” Jesus says, 
“I was thirsty and you gave me 
something to drink,” not because 
I had my passport, but because I 
was thirsty. So they take water out 
into the desert and leave it there. 
Then other people with “What 
Would Jesus Do?” bracelets go out 
into the desert, and they stab those 
bottles and knock them over in the 
name of Jesus Christ as well.

When I say that we are at 
a crisis point in our nation, I 
don’t mean that we are at a point 
of theological disagreement or 
political disagreement, we are at 
a scriptural crisis where people 
bearing the name of Christ are do-
ing things that are in contradiction 
to who he is and what he says. And 
when we disagree, we’re disagree-
ing with Christ. 

The prioritization of comfort
We’re treating Christ a lot 

of times in this nation like a little 
kid with some really cute ideas. I 
mean, Jesus is just so precocious! 
You know, he’ll come out with 
things like “women should go and 
preach” or he’ll say that he desires 
us to lift up the downtrodden, to 
give a glass of water to those who 
are thirsty. And he’s so precocious, 
but Jesus is so naive, too. So 
sometimes we have to shush him 
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out of the room and send him 
upstairs to brush his teeth, so that 
the rest of us can have adult talk 
and get adult stuff done, because 
Jesus doesn’t understand how the 
world really works. He doesn’t 
understand that we can really live 
… you know, we need our systems 
of white supremacy. We need them 
for this society to exist. This society 
was built upon a foundation of 
white supremacy. 

And when I say white 
supremacy I mean the 
prioritization of the comfort, 
the worship preferences of white 
people over the lives and well 
being of people of color. So our 
white supremacy shows up every 
time that we prioritize ourselves 
over what the culture and the 
people of God need. When we 
prioritize what we need and 
what we want and what we’re 
comfortable and happy with over 
what the world needs in order 
to hear and receive and live the 
gospel of Jesus Christ.

So … we’re at a crisis, friends, 
and I’m here to ask for your help, 
because I believe that you can do 
more than I can. And you know, 
that’s why I’ve worked with The 
Shout and I’ve gone to the poets 
and the artists because I believe 
that art can do more than I can for 
my generation. My generation is 
hugely impacted by music, and we 
need your help.

A confession
At the beginning of 

communion we do a confession. 
So we say, “Merciful God, we 
confess that we have not loved 
you with our whole heart, we have 
failed to be an obedient church, we 
have not done your will, we have 
broken your law, we have rebelled 
against your love, we have not 
loved our neighbors and we have 
not heard the cry of the needy. 
Forgive us, we pray, and free us 

for joyful obedience through Jesus 
Christ our Lord. Amen.” 

So, what is the point of 
confession? Are you content to 
confess those things and not to 
change them? So we confess not 
just to make ourselves feel better 
but to remind ourselves of what 
we should be doing that coming 
week. We can’t come each week 
and confess we have not heard the 
cry of the needy and not seek to do 
our best to actually listen. 

And so, those of us who hold 
power over the stage, we share that 
power. I have some of that power 
– I control the mic. You have some 
of that power – you control the 
other mics. The mic is power in 
our culture. You control part of the 
power on this stage. You control 
who comes up here. You control 
who the congregation hears, what 
the congregation hears. And so 
when we say we have not heard 
the cry of the needy, you have the 
power right there in the service to 
do something about it. 

I’m challenging you to 
think creatively about how 
can you help to have the cry of 
the needy proclaimed within 
the congregation itself rather 
than continuing to allow your 
congregations to confess it without 
doing anything to change it. 

...

Religion of the elite
You know how we treat Jesus 

like a little kid and send him to 
bed? So Jesus got tired of that 
and Jesus went outside to play, so 
he walked out into the streets to 
hang out with the people that were 
being pushed out of the church. 
And my generation was like, “But 
we miss Jesus because we learned 
about him and we learned about 
his love in our Sunday School 
classes.” And so you know what 
my generation ended up doing? 
We followed him out into the 
streets. And then people are like, 
“Where are the Millennials? 
Where is this generation? They 
don’t love Jesus.” And actually, we 
do ... we followed him out into the 
streets. And we’re out there with a 
prophetic thing to be said ... and 
no one’s inviting us to the stage. 

So in 2014, I took a passage 
that really identifies that need and 
that longing for young people. In 

I’m challenging you to 
think creatively about 
how can you help to 
have the cry of the needy 
proclaimed within the 
congregation itself rather 
than continuing to allow 
your congregations to 
confess it without doing 
anything to change it.

Ph
ot

o:
 D

an
ie

l C
ra

ig



__________________________________________________________________________________________________  
September-October 2018 • WorshipArts • www.UMFellowship.org 7 
  

Isaiah 58, the people are mad at God, because they’re 
like, “We’re doing all of these rituals. Our worship 
is immaculate. Why aren’t you listening to us?” And 
God says, “You know what, it may seem that way to 
you, but to me it looks like your worship is hurting 
people, because while you’re doing your rituals, you’re 
striking people with an angry fist, you’re making your 
workers work on your worship day, and it looks to 
me more like your worship is hurting people.” And 
so that is when God says, “If you want to get my 
attention, this is the fast that I choose, to loose the 
bonds of injustice and let the oppressed go free.” 

So God does not just see the intentions of our 
worship, God sees the results of our worship. Is 
it helping our communities? And in this passage, 
what God sees is not pleasing to God. It’s so bad 
that God tells them that it looks like the purpose of 
their worship is to make life worse for other people. 
What they want God to see is the humility and the 
devotion of their worship, but what God sees is that 
it’s creating division instead of unity, cruelty instead 
of compassion, and exclusion rather than inclusion. 
Rather than including those who have to work hard 
for them in their worship, they have created a religion 
of the elite. 

...

Frederick Douglass said:
I love the religion of our blessed Saviour, I love 

that religion that comes from above, in the “wisdom 
of God, which is first pure, then peaceable, gentle, 
and easy to be entreated, full of mercy and good 
fruits without partiality and without hypocrisy.” I 
love that religion that sends its votaries to bind up 
the wounds of him that has fallen among thieves. 
I love that religion that makes it the duty of its 
disciples to visit the fatherless and widow in their 
affliction. I love that religion that is based upon the 
glorious principle, of love to God and love to man; 
which makes its followers do unto others as they 
themselves would be done by. If you demand liberty 
to yourself, it says, grant it to your neighbors. If you 
claim a right to think for yourselves, it says, allow 
your neighbors the same right. It is because I love 
this religion that I hate the slaveholding, the woman-
whipping, the mind-darkening, the soul-destroying 
religion that exists in the Southern states of America. 
It is because I regard the one as good, and pure, 
and holy that I cannot but regard the other as bad, 
corrupt, and wicked. Loving the one I must hate the 
other; holding to the one I must reject the other.

How can we reject that false religion through 
our worship? Regardless of what’s happening around 

us. If you acknowledge that music has the power to 
change the world, how are you using it to reject this 
false religion that we see arising?

Frederick Douglass also said in that speech: 
“If you have whispered the truth, whisper no more. 
Speak like the tempest, stronger and stronger.”

To those that have whispered the truth, how are 
you going to take it to the next level?

Feeling and doing
So, we’ve established a little scriptural 

background for our work, The Shout – rejecting 
the worship that does not honor God and seeking 
to find and lead people into true worship. What we 
have done through The Shout is a little bit different 
than what you do, but I’m going to share with you 
what we’ve done with the hope that it will spark some 
creativity and ideas for you.

Isaiah 58 to me is spoken-word poetry. Why? 
Because it’s poetry that was intended to be delivered 
orally, with the intention of causing people to change 
the way they were living. And so The Shout has 
created a community 
where we’ve 
recruited spoken-
word poets who are 
trying to change the 
way that people live 
through their art. We 
are going and we are 
collecting voices and 
creating something 
fresh that will help 
people to imitate 
their Creator.

In worship, we 
are inviting people 
to live into another 
world, another 
kingdom. We’re 
describing what it could look like. To lecture and to 
teach is just to transmit information. To preach is to 
interpret that information. But to worship is to feel 
that information. I know you know the power you 
have when you make tears come down peoples’ faces 
in your congregation, right? Art makes people feel 
things and when they feel things, they do things.

So we have worked through our art – mostly for 
us spoken-word poetry – to help people to feel things, 
to understand. And the way that we’ve done it is that 
every week we whisper, every month we shout, and 
every day we challenge people to echo. The whisper is 
when we get together and we listen to people in our 

The Shout
Founded in 2014, The 
Shout is a spoken-word, 
poetry-focused “artivism” 
movement that seeks 
to nurture a community 
of multi-ethnic, multi-
generational, justice-
seeking, solidarity-
building people. 
The Shout is based 
in Houston, TX; the 
collective’s artists are 
scattered across the 
United States.



how can you bring these voices in right now? Espe-
cially as we live in a time when people of color in our 
nation are really under attack. What can you do?

... 

Killing fear with music
During the two years that we stood vigil at the 

Waller County Jail demanding justice for Sandra 
Bland, through death threats and intimidation, two 
things got us through: one of them was the prayers of 
the faithful, and the other was music.

Music is what’s always gotten people through. 
I don’t have a whole lot of skill with the guitar – but 
what I do know ... we never would have made it with-
out music. Because every time things got scary, we 
just played a cheerful tune and suddenly it’s possible. 
We never would have made it. I became known for 
that guitar – which is kind of an inside joke in our 
community now because I’m not very good at it, but 
I carry it everywhere so people think I’m good at it 
– but I carried it because it was my weapon. They had 
guns and I had a guitar. And I killed fear with it.

That is what we are capable of doing. That is 
what you are capable of doing – killing fear. And what 
is it that’s attacking our country right now? Fear. Fear 
of the other. Fear, quite honestly, of ... you know, what 
it really is, there are two forms of fear that are afflict-
ing our culture. One of them is like the woman I spent 
an hour with on the bus as she was crying about the 
fact that she was afraid she’d be deported and never 
see her children again. That’s one kind of fear. But the 
dangerous fear that’s afflicting our country is people 
who look like me afraid of being treated the way that 
we’ve treated everybody else for the past few hundred 
years. And that’s what’s really happening in our cul-
ture, that we’re afraid of losing our seats at the front of 
the bus and as a result, we’re punching the people at 
the back. That’s the fear. 

So, we attacked fear with music. And so my ques-
tion for y’all is how will you attack fear with your mu-
sic? Please help us. You can reach so many more people 
than we can. Please bring voices into your spaces that 
aren’t going to be heard otherwise because you have 
the power to do it. You have control of a piece of this 
stage. You have the power to do it. Please help us.

REV. HANNAH ADAIR BONNER is curator of “The 
Shout” and director of Frontera Wesley, The Wesley 
Foundation of Tucson, AZ. Dedicated to amplifying the 
voices of young women, she produced a documentary, 
“Awaken the Voice,” to ensure that the young women 
she worked with in pursuing justice for Sandra Bland 
would be remembered. 
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communities and we ask what’s going on and what we 
can do about it. And when we shout, we interpret it 
into art that can be shared. We ask our poets to write 
pieces that reflect what’s happening in Scripture and 
what’s happening in our communities and turn it into 
an art that can be experienced and felt by people who 
may not go into all of the places that we go. 

The intention is that if we interpret the needs 
of our community into art that can be felt ... then 
because art makes people feel and because art makes 
people act, we can take that cry of the needy, interpret 
it into art to make people feel and make them do. 
And that is how we change the world. That is how we 
reflect our Creator. Because our Creator creates. And 
when we create art, we are doing something to honor 
and to worship and to reflect that Creator. 

...

A place of refuge
This group of people who are assembled here, 

you have been a place of refuge for many people. 
Many people who haven’t felt welcome and safe in 
other places of the church often feel welcomed into 
our choirs. You have gone ahead in many ways and 
created safe and welcoming spaces for people, and 
I’m asking you to help us to go even further because 
you have the skills that a lot of people don’t have. 
You know and you’ve worked in your spaces to make 
people welcome that aren’t welcome in other ways and 
other places. I’m asking you to think creatively. The 
way that we’ve thought creatively with how to use the 
pulpit of The Shout, I’m asking you to think creatively, 

Questions for reflection
Is your worship prophetic? Should it be?

How are you listening to voices in your greater 
community? How is the voice of the needy being 
heard in your congregation?

What is the balance of music and preaching in 
your worship? Given music’s impact on younger 
generations, should that balance change?

Do you lead people to change through their 
confession? 

What result is God seeing from your worship, 
especially in regard to changing lives of those 
outside your walls?

How are you using all the arts to lead people to 
action, to change the world, to create systems 
that are fair?
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In this dialogue, DeAndre and Kelsey talk about unity in diversity within 
the church. As an interracial couple, they wonder how churches, many 
of which struggle with issues of multicultural inclusivity and racial 
reconciliation, can foster a mutual commitment to being the family of God. 

DeAndre: Th e other day I heard a preacher talking about the 
concepts of unity and diversity, quoting the words of the old spiritual:

Plenty good room, plenty good room, 
plenty good room in my Father’s kingdom, 
Plenty good room, plenty good room,
just choose your seat and sit down.

As the song has been rattling around in my head ever since, I’ve 
been wondering if there really is “plenty good room.” More specifi cally, 
if the church is called to be a place where cross-cultural relationships can 
fl ourish, how do you celebrate, nurture and maintain cultural identity 
while proclaiming “all are one in Christ?” Th inking particularly of the 
ongoing work of racial reconciliation and the prejudicial systems within 
the church that hinder such, is there “plenty good room” for the church 
to simultaneously seek to become more multicultural in worship while 
also nurturing distinctive expressions of worship that are unique to spe-
cifi c cultural communities? I want to say a resounding “Yes,” and I keep 
thinking about us and what we’ve cultivated in our marriage, what we’ve 
learned together.

Kelsey: You know, that’s an interesting idea. You’re describing an 
interracial marriage as perhaps a microcosm of what’s possible in the 
church. In what ways do you make a connection between the two? 

DeAndre: I’m thinking it’s about a deeply committed relationship 
dynamic, one-on-one, face-to-face. Reconciliation requires two parties 
who on some level – if not many levels – are diff erent. In whatever ways 
they may describe that diff erence, they must acknowledge each other’s 
diff erences and commit to fi nding a new narrative together. Th at new nar-

Plenty
good room

A conversation on unity and diversity in worship
by Kelsey and DeAndre Johnson

rative does something diff erent 
with the things that can separate 
them in order to fi nd common 
ground. We are two people who 
have to fi gure out how to meld life 
together in ways that will not over-
whelm or otherwise negate each 
person’s distinctiveness. Instead, 
we use those diff erences to form 
something totally brand new that’s 
never existed before. Perhaps this 
is the way in which Christ recon-
ciles us to himself and, through 
him, we are called to be reconciled 
to each other. Perhaps this is how 
we create a system that’s fair.

Kelsey: I agree, and I like 
how you use the term “reconcile” 
– it’s not about sameness. Th e 
diff erences are still there. So, we’ve 
been at this relationship a while 
– almost 17 years. From the start 
it’s been about learning to love. 
We met one another, enjoyed one 
another’s company, and got to 
know one another. You’re black 
and I’m white, but I didn’t think of 
you as someone “other.” I thought 
of you as my friend, and then 
eventually I thought of you as 
someone with whom I wanted to 
spend my life. 

A system 
that’s fair
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DeAndre: Right. And as we 
built trust between us, we were 
able to more fully share our truest 
selves with each other. We began 
to really write that new narrative.

Proximity and vulnerability
Kelsey: And so, I wonder 

what parallels can be drawn for 
the church as it wrestles with racial 
reconciliation? I guess, first of all, 
it requires us to be in proximity 
to one another. It may seem basic, 
but it means that both parties have 
to be present with and to each 
other. 

DeAndre: Well, yes, and 
vulnerable. You have to be willing 
to allow the other person not just 
a glimpse into, but also to become 
a part of your story. Much like we 
see Ruth and Naomi in the sense 
of saying, “Where you go I will go, 
your people will be my people.” 
And I think part of that deeper 
loving for us – which is the same 
for the church – is we’ve got to get 
to the point of no longer having 
our guard up. At first, we were say-
ing, “I’m not sure about you, but 
I’ll let you see a little bit here,” but 
eventually we were saying, “No, 
this is me and my whole family. 
These are important parts of me, 
and I would like you to be a part 
of that, too.” We have to be vulner-
able enough to risk offending each 
other and having to say I’m sorry.

Making something new
Kelsey: Of course, building 

relationships across racial lines is 
complex, but maybe this is where 
our practice of worship can help. 
With worship, a lot of our cultural 
preferences and styles come out in 
what kind of music we sing. 

DeAndre: Yeah, music defi-
nitely becomes one of those win-
dows of cultural vulnerability and 
could be a place where together 
we learn how to sing a new song, 

a different kind of song. Just like 
in relationship together we form a 
new kind of family, one that car-
ries with it a lot of our families of 
origin, we at the same time make 
something brand new. 

Kelsey: I think there are lots 
of opportunities in the church for 
music and all of the arts to do that 
“something new” between peoples. 
Music can serve as a cross-cultural 
bridge where everybody can bring 
something and that something 
can be fully them. And when all of 
that is mutually offered, it becomes 
something new and different. Uni-
ty and diversity; it’s a “both/and.” 

One body, many parts
DeAndre: I’m remember-

ing how a previous church ap-
pointment seemed to model this 
well. While as worship leaders we 
worked hard to facilitate services 
that were intentionally, multicul-
turally inclusive – with music, 
prayers and art from different 
parts of the world – we also had 
faithful members who would go 
and worship together in commu-
nities that were far more specific 
to their cultural identity. For ex-
ample, we had folks from Ghana 
who were present with us faith-
fully on Sunday mornings and on 
Sunday nights they would worship 
with others in the Ghanaian com-
munity. 

And I think that kind of 
community – worshipping as 
one though sometimes separate 
– gets at what we strive to be as the 
church. It’s not a melting pot but 
a microcosm and foreshadowing 
of Revelation 7, where people of 
every tribe, language and nation 
proclaim God’s praise together 
– while still maintaining their cul-
tural distinctiveness. 

Kelsey: I’m also reminded 
of 1 Corinthians 12, the passage 

Kelsey: 
The body must be 

unified but also 
diverse, every 

part working with 
and valuing the 
contributions of 

the other parts. You 
wouldn’t want all the 

parts to be the same.  
It wouldn’t be a body. 

DeAndre: 
Maybe the key is for 

us to change the 
scorecard so it’s not 
based on how many 

different racial or 
ethnic groups we 

have worshipping in 
our congregation. 
... But diversity for 
diversity’s sake is 
not the end goal. 

The end goal is 
salvation for all ...
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about how the body of Christ has 
many parts. And what strikes me 
in verse 13 is that Paul says, “We 
were all baptized by one Holy 
Spirit and so we’re formed into one 
body. It didn’t matter whether we 
were Jews or Gentiles, slaves or 
free people, we were all given the 
same Spirit to drink. So, the body 
is not made up of just one part. It 
has many parts.” Again, it’s that 
particularity, that very distinctive-
ness on which the body’s function 
depends. The body must be uni-
fied but also diverse, every part 
working with and valuing the con-
tributions of the other parts. You 
wouldn’t want all the parts to be 
the same. It wouldn’t be a body. 

DeAndre: Maybe the key is 
for us to change the scorecard so 
it’s not based on how many differ-
ent racial or ethnic groups we have 
worshipping in our congregation. 
That might be a helpful measure 
for the congregation’s health as it 

relates to general openness and 
hospitality toward those who may 
be different than the typical wor-
shipping body there. But diversity 
for diversity’s sake is not the end 
goal. The end goal is salvation for 
all, which requires the tough re-
lational work of moving towards 
an open posture in general that is 
at once ready for differentness to 
be part and parcel of our worship 
life together and, at the same time, 
celebrates the free expression of 

worshiping communities

Vital Worship Grants Program
Exploring facets of worship through intergenerational faith formation and Christian discipleship
congregations, parishes, schools, hospitals, nursing homes, and other worshiping communities

The Vital Worship Grants Program for worshiping communities is focused on year-long projects that 
connect worship to intergenerational or intercultural faith formation and Christian discipleship, a theme 
that can unfold in many facets of worship from Bible reading to preaching, public prayer, baptism, the 
Lord’s Supper, congregational song, visual arts, storytelling, and more. We encourage grant proposals 
developed through a collaborative process. Any team of people with leadership roles directly related to the 
worship life of a church or organization is encouraged to apply. This includes pastors, educators, church 
staff persons, church musicians, artists, architects, actors, and dancers. Apply by January 10, 2019.

Calvin institute of christian worship  worship.calvin.edu

cultural identity. There is “plenty 
good room” for both diversity and 
unity to co-exist without negating 
the other. 

KELSEY JOHNSON is executive 
director of communications at St. 
Paul’s UMC in Houston, TX.
REV. R. DE ANDRE JOHNSON is 
pastor of music & worship life at 
Christ Church in Sugar Land, TX, 
and a member of the WorshipArts 
Editorial Committee. 

Questions for reflection
How do you celebrate, nurture and maintain cultural identity while 
proclaiming “all are one in Christ?”

Is there “plenty good room” for your church to seek to become more 
multicultural in worship while also nurturing distinctive expressions 
of worship that are unique to your specific cultural communities?

How do you enable people to be in proximity to one another, to be 
present with and to each other, and to encourage vulnerability?

Does your music serve as a cross-cultural bridge where everybody can 
bring something and that something can be fully them?
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Al worship leaders

the
Remembering

lessons

of 100 years ago

by Heather Josselyn-Cranson

In the United States, November 11 marks 
Veterans Day – an occasion to recognize 
and give thanks to all who have served in 
American armed forces. But this holiday has 
been called Veterans Day only since 1954. 

Before that it was known – as it still is in France 
and Belgium – as Armistice Day. At the eleventh 
hour of the eleventh day of the eleventh month of 
1918, French, British, and German leaders signed 
an agreement to end the fi ghting of World War I, 
a war that had taken roughly 15 million lives. 

2018 marks the 100th anniversary of this 
armistice; this year, November 11 falls on a Sunday. 

What should we as those who plan and lead worship 
understand about this occasion? And how might we 
observe it in our congregations?

Retellings of American history tend to skim 
quickly over the Great War in order to focus on World 
War II. Yet World War I proved to be a watershed 
moment for our country and the world. Th is confl ict 
changed warfare for good: prior to WWI, battles were 
largely fought on horseback and by armies marching 
in formation. During the four years of WWI, soldiers 
instead found themselves stuck in trenches carved 
across the farmland of Europe. 

In this war, doctors fi rst diagnosed soldiers with 
“shell shock,” demonstrating an understanding that 

A system 
that’s fair
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the stress of combat can cause lasting damage to those 
involved. Weapons and equipment that we now take 
for granted – fighter planes, tanks, barbed wire, and 
poison gas – first appeared during World War I. And 
prior to this conflict, the United States was deter-
mined to follow an isolationist path. American entry 
into the war was a first, vital step toward the impor-
tant role in global politics that the United States now 
plays.

Seeing the connection to today
World War I provided a turbulent background 

to many other struggles for justice, or a “system that’s 
fair.” Between 1914 and 1918: 
• women in the 

United States and 
Europe protested 
for the right to 
vote; 

• the Irish, 
Arabs, and 
many southern 
Europeans fought 
for national 
independence;

• people in Africa 
struggled under 
colonial rule, 
often conscripted 
as unwilling soldiers by their colonial rulers;

• African-Americans demonstrated equality and ar-
gued for equal rights throughout the US and on the 
battlefields of Europe; 

• and European powers, fearful of one another, 
divided between themselves land in Africa and the 
Middle East, leading to devastating, decades-long 
colonial rule in the former and a tense cycle of 
bloodshed that continues to this day in the latter. 

The concerns and the consequences of World 
War I remain with us today. Amazingly enough, some 
of the hymns of these years do, too. By helping our 
congregations recognize the connections to WWI in 
the lyrics of these hymns, we can better see our own 
connection to the struggle of a hundred years ago for 
a fair system. 

‘O Crucified Redeemer’
Hymn writer Timothy Rees grew up in Wales 

in the latter part of the 1800s. His call to ministry led 
him to ordination and membership in the Commu-
nity of the Resurrection, a religious order within the 
Anglican Church. When the Great War began, Rees 
volunteered to serve as a chaplain. His work brought 

him to a hospital ship at Gallipoli in Turkey, to the 
British forces in Egypt, to the trenches of the Somme 
in France, and to a hospital for soldiers with venereal 
disease. His deep experiences with the tragic violence 
and suffering of the war were later reflected in hymns 
that Rees wrote for his religious order. One of those 
can be found at #425 in The United Methodist Hym-
nal: “O Crucified Redeemer.” 

When we read the text of “O Crucified Redeem-
er” with World War I in mind, these lyrics take on a 
poignant specificity. The “life-blood” of Jesus, and the 
“battlefields [which] run red with blood,” are clearly 
references to the horrific anguish that Rees encoun-
tered among the wounded. The “Calvary,” or crucifix, 
found on each “country road,” reminds us of the fa-
mous poem by WWI soldier-poet Wilfred Owens, “At 
a Calvary Near the Ancre.” (Owen’s poem was pub-
lished before Rees wrote his hymn; it’s possible that 
the phrase in Rees’ hymn was inspired by the poem.) 

Rees also understood clearly that the battle did 
not affect only those on the battlefield. His reference 
to “the groaning of creation,” in addition to recalling 
Romans 8, points to the way that warfare along the 
front turned beautiful farmland and woods into a 
barren, desolate landscape. And his mention of “the 
anguish of a million hearts” shows us Rees’ awareness 
of the parents, children, siblings, and friends who 
waited at home, praying for the safety of the soldiers 
they knew and aghast at destruction which seemed to 
engulf the entire world.

Rees’ hymn clearly reflects the circumstances 
of World War I. It also speaks to the world around us 
now. We, too, must “humbly own our guilt” for our 
role in perpetu-
ating patterns of 
greed, dishones-
ty, and violence. 
We, too, watch 
as hearts around 
the world “break 
in dumb despair,” 
whether at the 
destruction of a 
hurricane and 
the delay of aid, 
at the tragedy 
of civil war and 
ethnic or reli-
gious violence, at the number of young lives lost to 
addiction and overdose, or at political policies which 
tear families apart. Like Rees, we hear the voice of our 
Crucified Redeemer in the cries all around us, and we 
recognize our need for God’s reign, a reign of love.

In the amazing 
mystery of the Holy 
Spirit, the lectionary 
readings for Veterans 
Day, November 11, 
2018, come together 
in the World War I 
hymn “O Crucified 
Redeemer.”
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It all comes together
November 11, 2018, is the 

Twenty-fifth Sunday after Pente-
cost, only a few weeks before the 
start of Advent. At this time of the 
year, our lectionary readings point 
us toward the end of time and the 
final coming of God’s reign. Our 
gospel reading for Veterans Day, 
Mark 12:38-44, cautions us against 
those who appear pious but take 
advantage of the poor. The epistle 
reading, Hebrews 9:24-28, shows 
us Christ, whose self-sacrifice re-
moves sin and whose second com-
ing will soon usher in salvation. 
Our Old Testament reading brings 
us to the conclusion of Ruth’s 
story, when two widows found a 
home, and God continued the line 
that will lead to David and Solo-
mon. Psalm 127 reminds us that 
“unless the Lord builds the house, 
those who build it labor in vain.”

In the amazing mystery of 
the Holy Spirit, these readings 
come together in “O Crucified 
Redeemer.” Rees’ text of a hundred 
years ago shows us Jesus’ “thorn-
crowned head” together with the 
poor widow in Mark’s gospel, 
marginalized by greedy leaders for 

whom “might is right and self is 
king.” Rees’ plea that “love [would] 
come in to reign” recognizes our 
need for Jesus’ offering and for his 
return as described in the letter to 
the Hebrews. In Rees’ words, we 
recognize that by trying to “build 
the house” ourselves, we have cre-
ated a world full of “the groaning 
of creation” and “the anguish of 
a million hearts.” We need God’s 
guidance rather than our own. But 
with that guidance, we find the 
promise in Ruth’s story. When we 
relate to one another in humble 
love, as modeled by Ruth and 
Naomi, then God can bring our 
story to an ending of peace and 
contentment. 

Fellowship 
member DR. 
HEATHER 
JOSSELYN-
CRANSON, 
OSL, is the 

Sister Margaret William McCarthy 
Endowed Chair in Music at 
Regis College, Weston, MA. She 
teaches in the fields of music 
and religion, including classes 
on the New Testament, spiritual 
autobiographies, music and 
health, and ethnomusicology. She 
also directs the Regis Chamber 
Singers and co-directs the Regis 
Glee Singers.

Additional World War I Hymns 
Information on other hymns of the era, not found in our hymnal, is 
available at bit.ly/GreatWarHymns-WA-SO18; the hymns are largely 
copyright-free:

“Not Here for High and Holy Things,” a lyric prayer of thanksgiving 
and dedication, written with an appreciation for the “common” beau-
ties of the world around us, an appreciation gained through separa-
tion and exposure to the horrors of war

“For Those We Love Within the Veil,” a meditation on the state of the 
deceased, no longer at war but held in God’s loving, living embrace

“Father Eternal,” a comparison of the Lord’s Prayer petition that 
God’s will be done on earth with the greed, jealousy, and hatred evi-
dent in the Great War

“Turn Back, O Man,” a recognition of our need for repentance and 
wisdom in the face of the “tragic empires” and “haunted sleep” of 
modernity

“Lord, Guard and Guide the Men Who Fly,” a prayer for pilots as the 
flying aces of WWI took to the skies in fragile, primitive airplanes

The God who heard the cries 
from the trenches of World War I
 hears our cries today, and will 
usher in a reign of love and peace. 
This God invites our participation 
in the building of a “system that’s 
fair” for all. Our worship together 
on Veterans Day might best com-
memorate the sacrifices and les-
sons of a century ago by encourag-
ing our congregations as we work 
to create and sustain fair systems 
here and now. As we remember 
the conclusion of the Great War 
one hundred years ago, let us pray 
and sing and work together with 
the children of God from all times 
and places in anticipation of God’s 
coming reign. 

Questions for reflection
What parallels do you see in the conditions and struggles of the World 
War I era to what we are experiencing today? What are the lingering 
results of those circumstances?

How can you help your congregations connect with the struggle of a 
hundred years ago for a fair system? 

How can you help your congregation work for peace and an end to 
conditions that foster war? 
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Worship words
All worship leaders

A system 
that’s fair

And a system that’s fair
by Laura Jaquith BartlettW  

 ords. Th eir 
power is beyond 
imagining, yet 
we mostly take 
them for grant-

ed. “Th e Word” is a signifi -
cant enough title that it’s used 
poetically to describe the Son of 
God. I’m aware of the irony that 
the soft ware program I’m using 
to compose 
this article is 
called “Word.”

As worship 
artists, we are 
called to design 
and lead worship 
that shapes us all. 
Th rough worship 
we are formed 
into Christian 
community, 
molded into 
disciples. Since 
an astoundingly 
large percent-
age of worship 

contains words, then it stands to 
reason that words play a profound 
role in how we are shaped. Words 
infl uence the kind of community 
we become, how we relate to one 
another and to God, and the qual-
ity of our discipleship.

Words in worship show 

up in a variety of ways – some 
quite intentional, and others 
not so much. I visited a church 
recently whose worship was full 
of welcoming words: invitational 
text on the screens as I entered, 
and greeters who used words to 
communicate a sense of welcome. 
But aft er I chose a chair and sat 
down, a woman seated nearby 
said, “It’s okay to sit there since 

Pat won’t be here 
today.” Confused, 
I asked her to 
clarify. “You 
mean, if Pat was 
coming today, 
it would not be 
alright for me 
to sit in this 
chair?” Yes, I 
had understood 
the meaning 
of her words. 
She replied, 
“Th at’s right, Pat 
really likes that 
particular chair.” 

Members of the combined seminary choirs from Boston University, Perkins and Candler sing May 17 during morning worship at the 

2016 United Methodist General Conference in Portland, OR. Photo by Kathleen Barry, UMNS
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Message received: I was clearly an 
outsider in that space, welcomed 
only conditionally. Worship words 
have power even before the call to 
worship begins!

The responsibility of liturgical 
language

The call to worship itself is 
nearly always crafted from words, 
and those opening words play a 
significant liturgical role. This is 
the moment when the disparate 
congregation members gather 
together to proclaim the WHY of 
their gathering: God is calling, and 
the people of God are responding 
with music, symbols, actions, and 
words. In the space of perhaps less 
than 30 seconds, the language of 
this opening ritual must express 
1) our commitment to gather in 
worship as a response to God’s call, 
and our knowledge that we are all 
invited because of God’s love for 
all (“for everyone born, a place 
at the table”); 2) our expectation 
that we will encounter the Living 
Christ; 3) our barely-contained 
joy at the opportunity once again 
to praise all that God is and does; 
and 4) our commitment to go 
out from worship as transformed 
disciples, responding yet again to 
God’s call. Admittedly, this is a big 
responsibility for a few words! But 
I suspect that often we use words 
for the call to worship without 
fully appreciating the theological 
weight those words carry. And the 
same is probably true about other 
worship language, as well.

Do our worship words proclaim 
God’s justice?

When we look at words 
through the lens of “a system that’s 
fair” (in Shirley Erena Murray’s 
song text), we gain another 
perspective on the importance of 
our liturgical language. How can 
we worship the God of Justice 
using words that carry the freight 
of injustice? And yet we have 

a long history of doing exactly 
that. Until the advent of the 1989 
United Methodist Hymnal, it was 
not unusual to open worship 
proclaiming “Let everything that 
breathes praise the Lord!” (no one 
alive is excluded!) and then follow 
it by singing “Rise Up, O Men of 
God” (words that imply women 
and children are not invited to 
praise God). 

By the way, this is not an is-
sue we left behind in the twentieth 
century: much of the CCLI Top 
100 List is burdened with song 
texts whose masculine bias sug-
gests that women and girls do 
not necessarily have a place at the 
table. My 83-year-old mother has 
been telling my brothers and me 
for years that if we use a single 
word at her memorial service that 
communicates women are less im-
portant than men, she will come 
back to haunt us for the rest of 
our days! Intellectually speaking, I 
seriously doubt that such a haunt-
ing would be possible, but know-
ing my mother, I’m not willing to 
take the risk! The language at my 
mother’s service will most definite-
ly proclaim that both women and 
men have equity at God’s table. 

Expanding our perspective on 
inclusivity

But it turns out that “women 
and men” language is also a bit 
problematic. As a heterosexual 
woman who has always identified 
as female, it took me a very long 

time to understand that there are 
many beloved children of God 
who do not feel completely male 
or completely female, or who do 
feel completely one or the other, 
but are trapped in a body that 
seems to be the wrong gender. 

My growing understanding 
and acceptance of this reality has 
taken years of gentle and persistent 
sharing from friends and col-
leagues along the journey, and I 
am grateful for their willingness to 
be vulnerable in order to help me 
see from a different perspective 
(such a simple concept, but some-
times so difficult to achieve!). How 
does a teenage girl, who longs 
to live out her identity as male, 
worship fully when the bulletin 
rubrics direct the congregation to 
divide the reading according to 
“male voices” and “female voices”? 
How does a young adult who pre-
fers “they” and “their” pronouns 
fit into a worship service full of 
reminders that “we are all women 
and men”? 

(By the way, as an English 
speaker with a deep love of gram-
mar, I have to confess that it drives 
me bonkers to refer to a singular 
noun as “they” or “them.” But I’ve 
come to realize that sometimes 
the English language is simply in-
adequate to express the full depth 
and breadth of human experience. 
And in this case, human experi-
ence trumps grammar.) 

What about the married 
couple, one of whom is a transgen-

Questions for reflection
Is your worship design team diverse, for a variety of perspectives?

Does your worship design team regularly review texts for diversity?

Are responses solicited from those in your congregation and beyond 
to catch non-inclusive language or actions?

Do you seek out/use resources to help craft welcoming worship 
words?

Is your congregation taught and encouraged to be welcoming?
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dered man – does our liturgical 
language let them know that there 
is a place at the table of Christ 
for them? These are all situations 
I’ve encountered over the last few 
years. I’m well aware that these 
are not easy questions, and the 
answers may vary, depending on 
your worship context. But I pas-
sionately believe that we must 
grapple with these questions if 
we are to be true to our vocation 
as Christian worship artists. Our 
words matter, and in worship it’s 
no exaggeration to say that our 
words are a matter of life or death.

Looking beyond our own 
worldview

Given the stakes, how do 
worship artists ensure that our 
words are part of “a system that’s 
fair” rather than risking the per-
petuation of systems that exclude 
and oppress? Expanding perspec-
tive is a key element. Just as it was 
difficult for me to understand a 
non-binary or transgendered per-
spective, it can also be challenging 
for me as a white person to see 
how the language I choose impacts 
people of color. 

I remember a story from the 
psalter sub-committee of the 1989 
United Methodist Hymnal Revision 
Committee: an African-American 
member testified that no mat-
ter how many times he washed, 
he would never be “whiter than 
snow” [Ps. 51:7]. It probably would 
not have occurred to me on my 
own how that phrase sounds and 
feels to a person of color.

As the mother of a young 
adult with Down syndrome, I do 
have special awareness of how our 
worship words include (or don’t 
include) persons with intellectual 
disabilities. Each of us has our own 
mindfulness about the situations 

we know from our life experiences 
– but my life experiences are not 
the same as yours, so it’s essential 
that we share our stories in order 
to increase understanding. 

Listening for other voices
One way to gain varied 

perspectives is to use team plan-
ning for worship design, and to 
be intentional about including a 
diversity of voices on the team. 
Even so, it’s impossible to include 
every perspective in the universe, 
so make sure the team members 
are continually challenging each 
other to think about who might 
be inadvertently excluded by your 
worship words. I was at a meeting 
recently where an important paper 
document was carefully distribut-
ed to each person present, so that 
everyone would be able to discuss 
and vote on the issue. A colleague 
who is blind and has been a mem-
ber of that body for many years 
was not able to participate because 
no one had thought to provide a 
digital copy of the document to 
her. In this case, the words we used 
in the document were not even 
accessible to her. Our “sighted per-
spective” was so pervasive that we 
were blind to how we excluded our 
valued colleague. It’s easy to imag-
ine similar situations in worship 
planning. 

Resources for worship words 
that are ‘fair’

In my own worship leader-
ship, I now avoid binary gender 
designations. When sub-dividing a 
congregation for a litany or spoken 
response, I choose categories like 
left/right, high voices/low voices, 
main floor/balcony, choir/congre-
gation, or younger/older (people 
can choose where they want to 
fit on that spectrum!). Instead of 

greeting the people as my “sisters 
and brothers,” I use labels like 
friends, beloved ones, siblings in 
Christ, or family of God.

Resources abound to help 
us craft worship words that are 
inclusive of all. Words That Hurt, 
Words That Heal: Language About 
God and People is an almost 
30-year-old resource (available 
from Cokesbury as a $3.99 digi-
tal download) that is, amazingly, 
still relevant today. Published by 
Graded Press, it’s a study guide 
prepared by the Task Force on 
Language Guidelines whose im-
petus originated with the 1980 
General Conference of The United 
Methodist Church. I recommend 
it as a starting point for those 
who may yet be unconvinced of 
the power of words in worship to 
exclude and harm. Included in 
the booklet is a list of 200 names 
for God that are both biblical and 
non-gender specific. Hoyt Hick-
man (former Director of Worship 
Resources for the denomination) 
explains how the list was devel-
oped: “In the summer of 1977, we 
had an intern, a student at Van-
derbilt Divinity School, whom we 
asked to research prayer books and 
resources and to come up with all 
the alternative imagery for God 
that she could.” For those who 
write liturgy that envisions a place 
at the table for everyone, this list 
will be invaluable. 

When we use words in wor-
ship that are part of “a system 
that’s fair,” then God will indeed be 
delighted as we truly become “cre-
ators of justice and joy!” 

Fellowship 
member REV. 
LAURA JAQUITH 
BARTLETT is an 
ordained Deacon 
in the Oregon-

Idaho Conference and past-
president of The Fellowship.

How can we worship the God of Justice using 
words that carry the freight of injustice? 
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Stepping
on toes,

by Clay Andrew

It’s time for the sermon. Th e pastor stands in front of her congrega-
tion, perhaps with a slight lump in her throat or a jangly energy in 
her belly. She prays, as she always does before she begins. Th ere is a 
pause, an anticipatory silence that settles over the sanctuary. She’s 
done this hundreds of times, but this sermon is diff erent than most. 
She is treading into controversial territory and she knows there will 
be resistance. And maybe anger.
But the Spirit has convicted her, and she is ready to bring Good News 
to God’s people. She draws a deep breath and begins.

P
astors know that we are sometimes called to preach on top-
ics that some, or maybe most, of our congregants will fi nd 
controversial – immigration, equal pay for women, gun 
control, same-sex marriage. When we preach a challeng-
ing word, we humbly stand in the tradition of the prophets 

of Israel, of the saints of the Church, and of Jesus himself. We trust 
that if we are faithful to our preaching vocation, God will use us for 
divine purpose.

 But we also know the tension that keeps us awake on the Saturday 
nights before we plan to preach a provocative sermon. We know the knot 
in the stomach when an angry church member confronts us at the coff ee 
hour. We know the sinking feeling of the letter from long-time members 
who are withdrawing their membership.

Good preaching is always hard work, and provocative sermons 
especially so. Th ere are no shortcuts, no one weird trick that will make 

the work easy, or guarantee 
success. You already know that. 
But maybe I can pass along a 
few things I’ve learned over the 
years, gleaned from the wisdom of 
others, or garnered over 20 years 
of oft en getting it wrong (and 
slowly learning to get it right).

It’s all about relationship
When I was in seminary, a 

wise mentor advised me about 
settling into a new appointment. 
“In those fi rst few weeks, I don’t 
think that a congregation is asking, 
‘Do we like this new pastor?’ I 
think they’re asking, ‘Does this 
new pastor like us?’ If you show 
them that you love them and that 
you like them, you’ll have gone a 
long way toward a fruitful ministry 
with them.”

 Th at advice has served 
me well, not only in new 
appointments, but also as a 
starting point for every sermon, 
the more challenging one more 
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All worship leaders
A system 

that’s fair
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so. When my preaching is rooted 
in love, God makes effective use 
of my sermon, no matter how 
controversial the subject, or how 
faltering my speech. When my 
preaching has no love I stymie 
God’s work, no matter how 
eloquently I preach. (Paul wrote 
something like that.)
Be fair

All ministry is relational, 
including preaching. This is not 
news to you. Every sermon is a 
conversation in the context of 
the preacher’s relationship with 
the congregation. A challenging 
sermon can be an avenue for 
deepening the trust between the 
preacher and the congregation. A 
healthy relationship doesn’t avoid 
conflict or discomfort but grows 
from them. But if the relationship 
is unstable or unhealthy, it is hard 
for anyone to muster the trust 
necessary to say and hear hard 
things.  

Every congregation is 
diverse in its theological, social, 
and political thought. Whatever 
the subject of the sermon, many 
sides of the issue are probably 
represented in the room. As the 
preacher, treat those who disagree 
with you fairly. Describe their 
views in terms that they would 
embrace. Be as gracious with them 
as you hope they would be with 
you.
Be bold

Graciousness doesn’t mean 
that we have to offer a mealy-
mouthed “On the one hand ... but 
on the other hand ...” sermon in 
an attempt to appease everyone. (I 
suspect that God holds the same 
opinion of lukewarm sermons 
as of the lukewarm church of 
Laodicea.) We cannot shrink 
from calling out injustice or 
oppression. We cannot hesitate to 
stand against the harm done to the 
children of God. We are called to 

work and speak boldly for systems 
that are fair.

But if we can condemn 
sinful behavior rather than people, 
we allow for the possibility of 
redemption. If we can challenge 
assumptions and ideas rather than 
berating those who hold them, 
we invite growth from everyone 
involved in the conversation. 
Conflict and confrontation can be 
avenues for healing. Nathan called 

out King David’s behavior, and at 
the moment of the dramatic reveal 
– “You are that man!” – David is 
struck defenseless and repents.

Jesus called out sinful 
behavior when he saw it among 
the religious leaders of his day. 
But he also ate in the homes of 
Pharisees, engaged Nicodemus 
in a late-night theological 
conversation, and endorsed 
their teachings when they got 
things right. Nicodemus’ role in 
the burial of Jesus points us to 
the possibilities that arise when 
behaviors or ideas are confronted, 
but grace abounds for people.

If I could magically travel 
back in time and give one piece 
of advice to myself when I started 
ministry, it would be this: It’s 
all about the relationships. The 
conversation after worship, the 
check-in after the council meeting, 
the notecard or phone call in the 
midst of a hard season of life, the 
hospital visit – all of these are 
ministry in and of themselves, but 
they are also the foundation for 
the other aspects and avenues of 
ministry, including preaching. 

The preaching moment
Preparing and praying

I’ve never ruined a sermon 
by over-preparing. I’ve certainly 
tried to cram too much into a 
sermon (I bet you have, too), 
but that was because I failed to 
prepare the sermon by editing 
and clarifying. I do not prepare 
for a provocative sermon with a 
different approach than a “normal” 
sermon. But I try to prepare even 
more thoroughly.

I read and re-read 
commentaries to make sure that 
my exegesis is fair, and that I’m 
not twisting a passage to suit my 
agenda. If I am going to relate 
a story, or cite a statistic, or 
refer to a study, I make sure to 
know that information perfectly 

We must offer 
something more 

substantive than self-
righteous diatribes 
– an invitation to 

re-examine long-held 
beliefs, an opportunity 
to work for justice and 

liberation, or maybe 
just a willingness 
to continue the 

conversation at a
later time. Above 

all else, we need to 
offer at least a spark 
of hope for a better 

way forward, for the 
in-breaking of God’s 
Kingdom of Shalom.
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or have it clearly notated and 
easily accessible while I preach. 
Although I usually preach 
extemporaneously, I will write out 
key transitions and the ending 
of a sermon that might step 
on some toes. More thorough 
preparation keeps me focused 
while I’m preaching, even when 
my emotions and energy may be 
higher than on another Sunday.

I’ve never ruined a sermon 
by over-praying. I carve out more 
space in my weekly schedule for 
silence and prayer when I am 
preparing to preach something 
challenging. It is so obviously the 
right thing to do, and it is so hard 
to do it consistently. But I do know 
that my anxious energy dissipates 
the more I pray, and that the 
sermon itself is better when my 
week is steeped in more silence.

Know the why
In his book Start with Why, 

Simon Sinek argues that organiza-
tions that understand why they ex-
ist are much more successful and 
innovative than organizations that 
only know what they do and how 
they do it. I find that it works the 
same with a sermon. If I can help 
the congregation see the “why” of 
the sermon, they are more likely 
to listen with open ears and open 
hearts. The sermon must of course 
be rooted in Scripture and in God’s 
ongoing story of redemption and 
healing.

Finding other places to an-
chor your why brings more vitality 
to the sermon. If your congrega-
tion has a mission or vision state-
ment that they know well, it can be 
a great place to discover the why. 
Our United Methodist baptismal 
vows are fruitful ground for un-
derstanding why we stand against 
evil, injustice, and oppression – 
we’ve been given the freedom and 
power to do so as agents of God’s 
work in the world.

Is it tense in here, or is it just me?
We’ve all had moments in a 

sermon when the tension in the 
room increases noticeably. Maybe 
we’ve anticipated that response, 
but sometimes it catches us by 
surprise. I often find it helpful to 
name the tension, to acknowledge 
its presence and remind the con-
gregation (and myself) that this 
discomfort is not permanent. “Did 
you all feel the tension go up just 
now? I know, bear with me. We’re 
going to get through this.”

Tension isn’t bad, and I don’t 
hope to release all of the tension in 
those moments. Just acknowledg-
ing it – to say that I know this feels 
uncomfortable and that I appreci-
ate their sticking with me – can 
keep hearts and minds connected 
to the sermon rather than seeking 
to resolve the tension by formu-
lating a rebuttal. Acknowledging 
what the people may be feeling, 
and confessing what I am feeling, 

holds open a vulnerable space for 
the Spirit to work in us. 

There is always hope
It’s easy to lay blame, to 

point an accusing finger at “those 
people” or “that idea” and con-
clude the sermon with society’s 
ills properly condemned. Truth be 
told, it can even be kind of fun to 
harangue the boogeymen we con-
jure as opponents. But this is not 
faithful preaching.

The prophets and preach-
ers of our tradition always point 
toward repentance, offer a glim-
mer of hope, call for responsive 
action. (Jonah is the fascinating 
exception.) We, too, must offer 
something more substantive than 
self-righteous diatribes – an in-
vitation to re-examine long-held 
beliefs, an opportunity to work for 
justice and liberation, or maybe 
just a willingness to continue the 
conversation at a later time. Above 
all else, we need to offer at least a 
spark of hope for a better way for-
ward, for the in-breaking of God’s 
Kingdom of Shalom. 

The Gospel is Good News, 
always. Sometimes it is hard news, 
sometimes it is unsettling news, 
sometimes it is even frightening 
news, but the Gospel is always 
Good News for all of God’s people, 
and our sermons must be built 
on the tangible expression of the 
Gospel.

What comes after 
The end of the sermon is not 

truly the end of the sermon. The 
Spirit keeps working long after we 
shut up and sit down. 

More than the preaching of 
a controversial sermon, I used to 
dread the confrontational respons-
es. (Actually, I still do.) Someone is 
going to want to talk after worship. 
There may be emails or voicemails 
on Monday morning. Maybe 
someone is going to post a vague 
Facebook status. If the sermon has 

Questions for reflection
Do you occasionally preach on controversial topics? If not, why not?

Is your preaching rooted in love?

Do you give extra preparation time to difficult sermons? Do you give 
extra prayer time?

Are you clear with the congregation about the “why” of the sermon?

Do you offer appropriate opportunities for dialog after you have 
preached?



www.morningstarmusic.com 800-647-2117

Atlanta Master Chorale is a nationally recognized community 
choir led by Conductor and Artistic Director Eric Nelson. The en-
semble seeks to inspire and enrich the lives of its community 
through performance, education, and the publication of new 
choral music. The pieces included in the Atlanta Master Chorale 
series are chosen for their technical and expressive qualities. 

Children of the Heavenly Father 50-6085
Come, Thou Fount 50-9770
Hold Fast to Dreams 7.0728
How Great Thou Art 50-7106
Leaning on the Everlasting Arms 50-8970
O for a Thousand Tongues to Sing 50-9510
Puer natus est nobis 8539
Silent Night 50-1412
What Does the Lord Require? 50-2012
When Memory Fades 50-8914

New Piano Collections

Choral Series

Hymn Enhancements for Piano
30 Introductions, Interludes, 

and Reharmonizations
Anna Laura Page

15-742 $21.95
If you’re charged with leading worship from 
the piano, this book is for you. Thirty of-
ten-used hymns are provided with an intro-
duction, regular stanza, an interlude and a 
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For the Care of the Earth
Hymn Reflections for Piano

Nicholas Palmer
15-751 $16.95
These nine arrangements are expressive 
and original, at times taking unexpected yet 
logical turns, and will cause both player and 
listener to ponder the hymns in a new light. 
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unsettled some of the congregation, they will respond. 
Yes, some of the congregation will respond with ap-
preciation and encouragement, and I urge you not to 
dismiss these words of grace as mere niceties. (If you 
know how to do that consistently, please let me know!)

I am learning to see these follow-up conversa-
tions as holy conversation, as part two (or part three, 
or part four ...) of the sermon. Since all preaching is 

relational, we must be 
willing to listen as well as 
speak. I set boundaries 
about how and when I will 
have these conversations. 
I know that I don’t usu-
ally have the emotional 
reserves to engage in a 
confrontational one-on-
one immediately aft er 
worship. If a post-worship 
conversation heads that 
direction, I confess my in-

ability to have the conversation right then, and set an 
appointment for when we can meet later.

I am fi nding that the responses to provocative 
sermons, and the holy conversation that can follow, 
are some of my most fruitful ministry experiences 
and a way that God encourages me to grow spiritually.

Th e sermon is fi nished. Th e pastor concludes, as 
she does each week, with “Th is is the Good News for 
the people of God. Th anks be to God!” Th e congrega-
tion responds with some “Amens,” some more enthusi-
astic than others. As the pastor sits, she off ers a silent 
prayer of gratitude. It wasn’t perfect, but the sermon 
went better than she had hoped. Th e Spirit moved.  

Th ere would be conversations at the Pastor’s 
Forum. Over coff ee and cookies, questions would be 
asked, diff ering opinions would be shared, common 
ground would be sought, and growth would be nur-
tured.

Th ere would be other conversations later, by 
email, or phone, or in person. Th e work of listening to-
gether for the whisper of God’s Spirit would continue.

Th is sermon had moved into controversial terri-
tory, but it was also holy ground. In honesty, authen-
ticity and love, God was revealed to God’s beloved 
people. 

Th is is the Good News. Th anks be to God!

REV. CLAY ANDREW is the pastor 
at Hillsboro (OR) United Method-
ist Church, where he has served for 
seven years. He can be reached at 
clay@hillsboroumc.org. 

The end of the 
sermon is not 
truly the end 
of the sermon. 
The Spirit keeps 
working long 
after we shut up 
and sit down.
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Our homes, schools, communities – and yes, our 
churches – feel the invisible impact of incarceration 
daily. What can churches do about it? 

An event this fall aims to 
help church leadership to have the 
resources they need to go beyond 
creating Bible studies in prisons 
and start creating welcoming envi-
ronments for those who have been 
impacted by incarceration.

Th e National Prison Sum-
mit on Mass Incarceration will 
be held in Nashville on October 
25-27. Fred Allen, the executive 
director for Strengthening the 
Black Church for the 21st Century 
(SBC21) of Th e United Method-
ist Church, is the convener and 
founder of the event, which has 
been held annually in cities across 
the country since 2012.

SBC21, an initiative charged 
with resourcing Black clergy and 
laity in the UMC to have vital and 
healthy ministries, has advocated 
for prison and criminal justice re-
form as well as restorative justice 
practices for returning citizens and 
persons impacted by incarceration.

“Our work to empower 
churches and prison ministry 
teams with cutting edge strategies 
and best practices started about 
six years ago when reforming the 
criminal justice practices of caging 
men, women and children were 

re-entry and restorative justice 
programs as well as a focus on 
the cradle-to-prison timeline will 
help church and community lead-
ers leave with a plan of action to 
launch a prison, community and 
engagement, and/or restorative jus-
tice ministry in their local context.

One of the community min-
istries that will be visited is Men of 
Valor, which has off ered aft ercare 
and re-entry services, support, 
accountability, and training to 
men who are leaving prison in the 
Nashville area since 1997. Raul 
Lopez, the non-profi t’s executive 
director, said that it’s extremely 
important to engage churches in 
this work – particularly Black and 
Hispanic congregations.

“I’d say over 70 percent of the 
men we’ve ministered to are either 
African American or Hispanic,” 
Lopez said. “But our volunteers are 
over 70 percent white Americans. 
It’s time for Hispanics and African 
Americans to minister to our own.”

For Men of Valor, Lopez said, 
it’s a matter of broadening the defi -
nition of what “prison ministry” is 
in our congregations.

“We need pastors and church 
members to invite our men and 
women to church once they get 
out – not just go visit them inside,” 
Lopez said. “We need those that 
have a passion for family recon-
ciliation and advocacy for them ... 
and we need for you to open up 
your doors and let those men and 
women come be part of your con-
gregation.”

Allen’s hope is that the event 
will not just be motivational but 
will help churches get involved 
and take action.

“Our summit is a way by 
which ministries can learn, get in-
spired and act,” Allen said.  

To learn more about the 
National Prison Summit, visit 
prisonsummit.com.

Summit to help church leaders 
go beyond prison ministry

A system 
that’s fair

not popular discussions,” Allen 
said.

Th e statistics today are stag-
gering. 

Despite having just fi ve per-
cent of the world’s global popula-
tion, the United States has nearly 
25 percent of the world’s prison 
population with more than 2.2 
million adults in federal, state and 
county jails. But the eff ects of mass 
incarceration do not end with the 
person in prison. In fact, seven 
million – or one in 10 – children 
in the United States have a parent 
in jail or prison. And 70 percent 
of children who have a father in 
prison will end up in prison them-
selves one day.

“We’re living in a time, par-
ticularly as it relates to men and 
women, boys and girls, who have 
been impacted and victimized by a 
system of injustice in so many dif-
ferent ways,” Allen said.  

Th e three-day summit will 
include strategies and best prac-
tices delivered by experts from 
around the country designed to 
equip the launch of local church 
prison ministry teams. 

Tours of community minis-
tries in Nashville that have eff ective 

Opening
doors



Koi Hin Samuel Kwok 
completed his Doctor of Musical Arts 
in Choral Conducting 
at the University of 
Iowa this summer. 
He also celebrated 
16 years of service 
as Director of 
Worship and Music 
Ministries at First 
UMC in Iowa City in August.

John W. Mullen received the 
title of Minister of Music Emeritus at 
First Broad Street UMC in Kingsport, 
TN, in July 2018. John signed the 
original NaFOMM constitution 

in Williams 
Bay and was a 
representative 
of the Southeast 
Jurisdiction. 
He studied at 
the Mozarteum 

in Salzburg, Austria, and was an 
innovator of Orff  Schulwerk and 
Music Th erapy through Church Music.

He completed 42 years of 
service, retiring in 1997.

We have much more to do but our time together was trans-
forming and helpful as we move along our way to the goal. 
Please also see Leigh Anne Taylor’s article about this work, 
on the next page of this issue of WorshipArts. 

Another wonderful happening during Music & 
Worship Arts Week was a fundraising drive to establish the 
MWAW Advancement Fund to help us meet expenses for 
this event. Th e popular “Pink Pants” Fund Drive, named in 
honor of the famous pink pants of Stephen Mitchell, was 
highly successful and raised over $13,000, well beyond our 
goal. Th anks to all who donated to this eff ort and thanks to 
our Development Coordinator Jay Regennitter for leading 
us in this endeavor. Let’s continue to work toward the goal 
and “Be the Fellowship!” Shawn Gingrich

From the president

Members

During Music & Worship Arts Week at Lake Junalus-
ka at the end of June, our Fellowship Board met to continue 
working on a welcome statement 
as was requested in the resolu-
tion that we passed in July 2017. 
We met with Garlinda Burton, 
Resource Development Manager 
at the UMC General Commission 
on Religion and Race and a long-
time friend of Th e Fellowship, as 
she provided training addressing 
cultural and systemic racism and 
helped facilitate the writing of the welcome statement. 
Th ank you, Garlinda, for sharing with us in this process! 

Fellowship family news
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Laurin Daniels Allred and her 
husband, Alan 
Allred, are the 
proud parents of 
Jonah Michael 
Allred, born 
on March 6. As 
Laurin writes, “he 
is such a joy (and 
already knows 
how to behave in church)!” 

Laura Jaquith Bartlett, 
immediate past-president of Th e 
Fellowship, was named by Boston 
University School of Th eology as a 
Distinguished Alumna for 2018. She 
will participate in a panel presentation 
and celebration dinner at the school 
on September 19.

In his 53rd year of ministry, 
Ashley M. Calhoun is starting his 
tenth year as volunteer visual artist 
for Long’s Chapel UMC in Lake 
Junaluska, NC, where he arranges 
weekly altar settings and seasonal 
banners for the sanctuary and 
gathering areas. He has served as a 
choir member and tenor soloist for 

the same time period, and for the past 
year as congregational song leader for 
the church’s traditional services.

A long-time member of Th e 
Fellowship, James M. Hart, died 
on January 31. Jim directed the 
chancel choir of 
First UMC in 
Alpena, MI, from 
September 1956 
until Christmas 
Eve 2017. He 
joined Th e 
Fellowship in 1960; his family writes 
that “attendance at state, regional, and 
national Fellowship convocations were 
important and rewarding for him.” He 
had retired aft er 30 years of teaching 
music in the Alpena Public Schools 
and 27 years of directing a community 
chorus for the Th under Bay Arts 
Council, but he maintained his service 
to the church until his passing.

Cleo Kuelbs of Brainerd, MN, 
died on June 14. She directed United 
Methodist church choirs in Minnesota 
for many years, including the 
Minnesota Annual Conference Choir. 
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A system that’s fair – 2017 resolution update
At the Business Meeting at our national convocation 

Awaken 2017, Th e Fellowship voted to accept the following 
resolution:

As we have gathered in Little Rock and awakened from 
our slumber, we have been transformed as individuals 
and as a community. We have turned a corner and are 
not looking back. As a changed people, it would be a mis-
take to leave this place without naming the work we have 
left  to do.
Th erefore, be it resolved, we the membership of Th e Fellow-
ship gathered this day, call upon the Fellowship Board to help 
us live out this new vision of the world in our life together.
1. We know that the Body of Christ is at its best when the 
gift s of all are celebrated and utilized. Th erefore, we call 
on the Fellowship Board to be intentional about choosing 
organizational and event leadership that is refl ective of 
the diversity that is the Body of Christ.  
2. We have been asleep to the ways we have reinforced 
systems that keep many of us at the center and others of 
us at the margins. Th erefore, we call on the Fellowship 
Board to provide professionally-taught learning experi-
ences that address cultural and systemic racism.
3. We have been reminded that we must be in relationship 
with persons who have historically been marginalized 
in order to listen and fi nd ways to amplify their voices. 
Th erefore, in order to off er radical hospitality that breaks 
through barriers, visible and invisible, we call on the Fel-
lowship Board to facilitate the writing of a welcome state-
ment that will intentionally include all who need to hear 
they are welcomed and valued at the table of Jesus Christ.

Where are we a year aft er voting to accept the 2017 
resolution?
1. Th e design teams of both Music and Worship Arts Week 
and Convocation 2019 continue to be intentional about 
choosing event leadership that is refl ective of the diversity 
that is the Body of Christ. As Th e Fellowship approaches 
elections in 2019, attention is also being given by the 
Nominating Committee to intentionally nominate organi-
zational leadership that refl ects the Body of Christ.
2. At our yearly Fellowship Board meeting at Lake Junalus-
ka, June 25-27, 2018, Th e Fellowship Board participated 

in a six-hour cultural awareness training experience led 
by Garlinda Burton that addressed cultural and systemic 
racism. Under Garlinda’s guidance, members of the board 
covenanted to nurture cross-racial relationships over the 
next year and to hold ourselves accountable to one another 
in our monthly phone calls. Ms. Burton reminded us that 
“we cannot do as an organization what we are not already 
doing in our personal lives.” We committed as a board to 
act ourselves into a new, more inclusive way of seeing the 
world and being in the world.
3. Fellowship president Shawn Gingrich asked if someone 
on the Executive Board had “passion and interest around 
guiding the process of forming the welcome statement” and 
president-elect Rev. Leigh Anne Taylor volunteered. David 
Bone, Executive Director, and Shawn nominated a small, 
diverse group of Fellowship members to draft  a welcome 
statement. Dr. Lynne Stallworth, Director of Music Minis-
try at Christ UMC, Piscataway, NJ; Bodie Gilbert, Director 
of Music and Worship at Westbury UMC, Houston, TX; 
and Marilyn Billingsley, Honolulu, HI, joined Leigh Anne 
in draft ing a welcome statement. Th e task force submitted a 
draft  that addressed the call of the resolution to “intention-
ally include all who need to hear they are welcomed and 
valued at the table of Jesus Christ,” using specifi c language 
of radical inclusion of many kinds. Th ere was important 
prayerful, respectful discussion by the Executive Board 
over the phone in November of 2017 and by the Fellowship 
Board at Lake Junaluska, over the relative pros and cons 
of using specifi c language of radical inclusion. While there 
was no resistance to using radically inclusive language for 
people of all races, abilities, ages, etc., because of sensitivity 
to possible changes in the larger church in this season of 
our corporate life, specifi c language regarding sexual mi-
norities was potentialy problematic for members who serve 
in more conservative settings. Th e Executive Board contin-
ues to prayerfully and carefully work on the language of the 
statement so that it will faithfully and “intentionally include 
all who need to hear they are welcomed and valued at the 
table of Jesus Christ.”

While we have not completed this task, the Board is 
striving to address all aspects of the resolution with contin-
ued loving and prayerful deliberation.

Leigh Anne Taylor, National Fellowship President-Elect

www.growing-in-grace.com           (877) 550-7707

Scripture-based, age appropriate: 
• Children’s Music Curriculum
• Anthem Series
• Preschool and Elementary Musicals
• Hymn Studies

Request a free 
curriculum sampler by emailing 
connect@celebrating-grace.com

with your name 
and shipping address!

 Growing the love of God through music!
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The United Methodist Hymnal 2020 update
Discipleship Ministries and Th e United Method-

ist Publishing House, the supervising agencies of the new 
United Methodist hymnal who are working with the Hym-
nal Revision Committee, announced July 5 a plan to revise 
the timeline for work on the hymnal. A progress report will 
be shared with the 2020 General Conference, and a fi nal 
report will be submitted to the 2024 General Conference 
for review and approval.

“As Th e United Methodist Church grapples with 
critical questions before the 2019 special session of General 
Conference, and the subsequent agenda for the 2020 Gen-
eral Conference,” said the Reverend Junius B. Dotson, gen-
eral secretary of Discipleship Ministries, “it is prudent to 
reset the timing for work in compiling the next offi  cial col-
lection of hymns, prayers, and other liturgical resources.”

“Th e hymnal is a key resource in answering the 
historical questions: ‘What to teach?’ ‘How to teach?’ 
and ‘What to do?’” added the Reverend Brian K. Milford, 
president and publisher of Th e United Methodist Publish-
ing House. “By allowing time for the resolution of confl icts 
and greater consensus to emerge about key issues in our 
social teachings, ordination standards, and rules aff ect-
ing marriages celebrated in UM congregations – as well as 
providing ample time for an even more expansive search 
for additional tunes and texts selected from an array of new 
submissions that number as many as 5000 – the adjusted 
schedule will help assure that the next United Methodist 
hymnal collection serves the church as it worships, grows, 
and serves in the next decade and beyond.”

from a press release 
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A time of confession
Leader: As we pray together, we will use our bodies – our 
beautiful bodies, made in the image of God – to pray 
incarnationally. You may remain seated, with eyes open, 
and simply follow the motions of our prayer leaders as they 
model each gesture.

God, you have made us in your image. Each one of us is a 
beautiful refl ection of the Light of the World, Jesus Christ.

[hands spread wide on either side of the face, with fi ngers 
splayed and “shimmering” (jazz hands)]

And yet we have not embraced your image in ourselves.
 [hands stop shimmering, turn palm in, close to the face]
We regularly block our vision of your image in those 
around us.

[hands turn to palm out, back out away from face; hands 
are still close to each other, fi ngers still splayed]

We deny your image in others, and thus deny your love.
[hands move up (toward heaven), head tilts to look up (but 
vision is blocked by hands)]

Forgive us, O God.
[hands and head slowly move down; hands are now crossed 
over the chest with head slightly bowed]

Challenge us to embrace all creation with the same love
that you so passionately and patiently off er to us,
over and over and over and over again.

[head comes back up, arms and hands extend outward in 
“open” position; hands bounce gently for emphasis on each 
repetition of “over”]

Gather us once more into your 
fl ock, faithful Shepherd.

[arms move slowly together into 
the body in an embrace]

We need to hear again your mes-
sage of love and grace.

[arms fall open, palms up, 
parallel to fl oor, in a “receiving” 
position, with head tipped up 
slightly]

We push aside certain sheep we 
deem to be unworthy,

[arms move with energy and 
force to the front, together, arms 
straight out, fi ngers closed in a 
sign of blocking]

We tear apart your fl ock.
[with arms still out, cross the hands, and then forcefully 
close the fi sts while moving the hands apart in a tearing 
motion]

Show us again the beauty of your image in each one of us.
 [“shimmering” gesture near face, as at the beginning]
And when we get a little too full of our own worth, with 
our good intentions of helping the less fortunate, those we 
think are somehow less worthy,

[looking down, one arm is now extended downward with 
hand out (as if to help someone up off  the fl oor) while the 
other arm is also moving down with fl at palm parallel to 
the fl oor (as if pushing down on someone’s head)]

Remind us that we do our best work together, and that you 
call us to be one fl ock together.

[both hands now extend to take the hand of the person 
nearby] 

When we are so busy “helping” people…
[snatch away both hands from the hand-holding; both 
hands now move forward from the chest, cupped together, 
palm up, extended outward over and over as if trying to get 
someone to take something]

that we cannot see your image refl ected in the faces around us,
[one hand continues the motion above while the second 
hand moves up to cover the eyes]

call us back to be your fl ock together,
[the hand that was covering the face moves to hold the hand 
of the next person (head turns to look from side to side)]

call us back to be your disciples together,
[the other hand moves to hold the hand of the person on 
the other side (head turns to look from side to side)]

call us back to live together in a world transformed by your 
love.

[both arms, still holding hands with persons on either side, 
slowly raise upward]

Amen!
[smile and small shake of the hands while connected, then 
drop hands]

Al worship leaders
A system 

that’s fair

by Laura Jaquith Bartlett,
prayed during worship at  General Conference 2016 
View a video of this prayer at 
bit.ly/GCPrayer-WA-SO18
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Hanbell directors,

organists

Handbell
Rise Up! Go Tell It!, arr. 

Cathy Moklebust, Choristers Guild 
CGB1071, 2018, 3-5 octaves with op-
tional 3-5 octaves handchimes, Level 
3.

While this piece may seem to 
start slow, the transition from each 
melody makes the opening worth it. 
Th ere’s a lot happening in this piece. 
Personally, I might take the melodic 
opening of Rise Up Shepherd just 
a bit faster than indicated. Th ere is 
one small section with handchimes, 
but even if your bell choir does not 
have chimes, don’t count this piece 
out. Th is section could easily be done 
on bells or even suspended bells with 
mallets with careful dampening. Th e 
transition into Go Tell It is awesome 
– the treble bells begin their melody,  
paired with some running bass lines 
that are malleted and will probably 
need a bit of extra practice (but well 
worth the eff ort). If your choir is up 
to this 9 measure challenge, it comes 
back aft er a section of mallet rolls un-
der the Go Tell It melody. Following 
this reprise of the refrain is a fantasti-
cally smooth transition back to Rise 
Up Shepherd with syncopation all 
leading to a great little chromatic sev-
enth to tonic ending. Enjoy! ME

He Is Born!, Mark Arnold, 
Choristers Guild CGB1067, 2018, 3-5 
octaves, Level 2.

Beginning and children’s groups 
will be thrilled with this arrangement 
of Il Est Ne.  If you begin your choirs 
in the fall, this piece will be very ac-
cessible for the Advent season. Bass 
bells need mallets and a few mallet 
clicks which follow a simple rhythm. 
Th e treble bells have mallets as well, 
along with plenty of shaking. Bass 
bells also have a few swings to prac-
tice, as trebles return to ringing the 
melody. With just enough predict-
ability to help beginning groups, and a 
few accidentals thrown in on occasion 
to keep ringers on their toes, I highly 
recommend this wonderful arrange-
ment. ME

Th is Joyous Celebration, Patrick 
W. Meyer, Beckenhorst Press HB570, 
2018, 3-5 octaves with optional 3 
octaves handchimes, Level 3.

Music should be fun – and this 
piece is fun from the fi rst chords to 
the last. Th is joyous (as the title sug-
gests) music is in 6/8 with uplift ing 
major chord structures adding a few 
second and fourth suspensions that 
give lovely fl avor. With swings and 
thumb damps, everyone stays busy 
in the lilting and fl owing eighth lines. 
Th ere is one key change, and minimal 
bell changes, but the fast sixteenth 
note rhythms put this in a fi rm level 
3 footing.  Th is makes a great celebra-
tory piece for any occasion! ME

Adoration of the Wise Men 
(Saw You Never in the Twilight), arr. 
Matthew Prins, GIA Publications G-
7624, 2010, 3-5 octaves, Level 2.

Th is piece sounds like Christ-
mas! Th e lovely 3/4 lilt and fl owing 
eighths through a majority of the 
piece will make magic for any bell 
choir of all ages. Th is is one that your 
ringers will immediately like, want to 
ring, and want to ring well. It is not 
particularly diffi  cult, but does require 
some sensitivity to an ebb and fl ow of 
the melodic emphasis. If you missed 
this in 2010 when it was fi rst released, 
take a second look now, and realize 
what beauty and awe this piece could 
add to any Advent or Christmas Eve 
worship. Plus, it is a shorter length 
than most bell music, lasting only 
about two minutes. ME

Organ
O For a Th ousand Tongues: 

12 Preludes and Postludes for 
the Church Year, Robert J. Powell, 
Birnamwood Publications (a division 
of MorningStar Music Publishers) 
MSM-10-696, 2018.

Powell has composed a great 
number of organ and choral pieces. 
Th is is a wonderful collection, based 
on hymn tunes, most found in the 
United Methodist Hymnal, written in 
his usual  conservative but Romantic 
style. It is accessible for most organ-
ists and can easily be played on most 
organs – even spinet models. Included 

are some selections for All Saints 
Sunday, Th anksgiving, Advent and 
Christmas as well as for other times in 
the Christian year. Most of the pieces 
are 2-3 pages in length. RA

Organ Impressions for the 
Church Year, Jacob B. Weber, 
Augsburg Fortress 978-1-5064-4799-5, 
2018. 

Weber is a new young composer 
using more contemporary harmonies 
and rhythms than Powell and, while 
not diffi  cult, this collection of 16 
hymns tunes does require more key-
board skills and an organ with a full 
pedal board. Th e publisher has labeled 
it as easy-medium. Some of the se-
lections have a trumpet part (music 
included in the collection) and some 
are longer with several variations. Like 
the Powell collection, this also has se-
lections for All Saints Sunday, Th anks-
giving, Advent and Christmas. RA

Partita on Creator of the 
Stars of Night, David M. Cherwien, 
Birnamwood Publications (a division 
of MorningStar Music Publishers) 
MSM-10-438, 2018.

Th is is a fi ve-part Advent-
Christmas-Epiphany piece based on 
the text verses of the hymn and writ-
ten in the usual fi ne Cherwien style. 
Each movement can stand alone as 
an organ selection, or the entire piece 
may be played if you want a lon-
ger prelude. While the level of each 
movement varies, I would classify the 
partita as medium-diffi  cult. Th e fi ft h 
movement is the most diffi  cult but if 
you have the technical skills required, 
it will make a wonderful postlude.  
Th e second movement quotes the tune 
Greensleeves. RA

Melodic Suite, Charles 
Callahan, Birnamwood Publications 
(a division of MorningStar Music 
Publishers) MSM-10-052, 2018.

Th is suite has four movements 
where each can stand alone or can be 
combined if you desire a longer piece. 
None of these movements is based 
on a hymn tune but all are written in 
Callahan’s usual gentle, melodic style 
and show the full range of usual organ 
resources – fl utes, strings, reeds and 
principals. I would classify this suite 
as easy-medium. RA
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Instrumentalists

Two Fantasies for Organ Solo, 
Michael Bedford, Birnamwood Pub-
lications (a division of MorningStar 
Music Publishers) MSM-10-032, 2018.

Bedford is starting his second 
two-year term as president of the 
American Guild of Organists. He has 
composed considerable organ and 
choral literature. Th ese two fantasies 
– the fi rst a Chorale Fantasy on Ein 
Feste Burg appropriate for Reforma-
tion Sunday, and the second a three-
movement Fantasy on Sine Nomine, 
appropriate for All Saints Day – are 
of medium diffi  culty. More skilled 
organists may want to purchase this 
and include in this fall’s service music. 
Others may want to buy it now and 
practice it section by section to be 
prepared to play new exciting music 
in 2019. RA

Instrumental
In His Presence: 5 Hymn 

Arrangements for Flute and Organ, 
Robert J. Powell, MorningStar Music 
Publishers MSM-20-877, 2018. 

Within an hour of opening the 
latest music shipment, I had already 
planned to use arrangements from 
this collection with two high school 
students and a non-music major col-

lege student. I would most strongly 
recommend these arrangements as 
they are totally accessible for not only 
fl utists, but also violinists and poten-
tially other C treble instruments. Th e 
keyboard part is adaptable depending 
on preference, skills and instruments 
available, and is close to sight-read-
able for an experienced player; the 
notes lie right under the fi ngers. Th e 
instrumental parts are not always 
just the tune with accompaniment 
throughout, but oft en descant-like 
or slight variations on the expected 
melody. Th us, they are good musi-
cal experiences for even excellent 
middle schoolers with practice and 
some coaching on how the parts 
fi t together. Th e reproducible fl ute 
parts are included with the score. Th e 
tunes are Angel’s Story (“O Jesus, 
I Have Promised”), Beecher (“Love 
Divine”), Bradbury (“Savior, Like a 
Shepherd”), Garden (“In the Gar-
den”), Near The Cross (“Jesus Keep 
Me”). ED

Sonata for Flute (or Violin) 
and Piano (or Organ), Charles 
Callahan, E.C. Schirmer 8693, 2018.

Purposefully, Callahan has 
provided separately-printed parts 
for violin and for fl ute, with phras-
ing and other markings geared to 
each. Likewise, there is encourage-

ment that when the organ is used, 
the player should adjust registration 
and scoring based on the instrument. 
Th ough composed by a noted organ-
ist and sacred music composer, this 
piece is not specifi cally composed for 
church use. However, it is useable in a 
service – tonally and lyrically; I’ve al-
ready scheduled the slower and more 
straightforward middle movement (II 
- Andante) as an off ertory with a fl ut-
ist. Th at said, the outer movements, I 
- Moderato (with room for interpreta-
tion) and III - Con moto (with run-
ning sixteenths) are perfect material 
for prelude or postlude use – employ 
the violinist or fl utist throughout the 
service! Here the technical demands 
of the outer movements call for both 
solo and duo practice and careful con-
sideration of whether to employ organ 
or piano, based on experience, ability 
and available keyboards. Th e fl utist or 
violinist must be at least an outstand-
ing high school performer with a 
willingness to practice. Flute or violin 
teachers might also consider the three 
movements as suitable teaching mate-
rial for studio and public recitals. ED

Four Traditional German 
Christmas Carols (for Violin and 
Organ), Daniel Burton, MorningStar 
Music Publishers MSM-20-127, 2018. 

Th ese four traditional public do-
main tunes are perfectly arranged (in 
terms of key and technique needed) 
so as to be played by younger per-
formers with rehearsal and coaching 
on expression, depending upon the 
particular piece. Reproducible parts 
are included with the score. An expe-
rienced organist will easily play the 
keyboard part with a bit of practice. 
Th e selections are Es Ist Ein Ros, 
Stille Nacht, O Tannenbaum, and 
Still, Still, Still. I am consider-
ing passing out these parts as soon as 
the summer violin soloists complete 
their selections in the next few weeks. 
Arrangements such as these are a 
great way to keep instrumentalists 
– especially high schoolers – actively 
involved in church, thus preventing 
“post-confi rmation slump.” A fl utist 
could play these arrangements, too, 
though melodies scored for the lower 
strings of the violin would need to be 
raised an octave. ED
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Pianists, 

choral directors

Th ree Nativity Carols 
(for Flute and Piano), William 
Beckstrand, MorningStar Music 
Publishers MSM-20-121, 2018.

Th e three carols included in this 
collection are Warum Sollt Ich (“All 
My Heart”), Carol of Hope (“Each 
Winter as the Year Grows Older”), 
and Besançon (“People, Look East”). 
Beckstrand has scored these tunes 
– two older and one newer – such 
that recurring motives tend to be a 
unifying element, especially in the 
piano. Th roughout all, there is enough 
variation and repetition to keep listen-
ers’ attention. Again, well-rounded 
and mature teen soloists will be able 
to handle these arrangements with 
practice and coaching; the pianist (the 
organ is not intended as an alternative 
here) will need more than a passing 
glance at that part – and time to re-
hearse with the fl utist. Th e fl ute parts 
are included; once again, a violinist 
could play these pieces. ED

Piano
Advent Piano Variations, Lee 

Dengler, Concordia Publishing House 
97-6749, 1998. 

Dengler has a number of 
these volumes published, including 
Christmas (97-6807), as well as Lent 
(97-6705) and Easter (97-6776). Each 
volume contains three tunes – for Ad-
vent, Veni Emmanuel, Bergen vag 
for Herran, and Freu Dich Sehr. 
Each tune has three settings included 
in the volume, which could be very 
helpful for the church pianist in try-
ing to teach a new tune; each setting 
could be used throughout the service 
as prelude, off ertory, or postlude. Each 
variation has a diff erent character, 
making it possible for diff erent ability 
levels to play the same tune. JR

Carols for Piano, John Carter, 
Hope Publishing Company 232, 1987.

More Carols for Piano, John 
Carter, Hope Publishing Company 
1508, 1995.

Still More Carols for Piano, 
John Carter, Hope Publishing 
Company 8175, 2002.

Volume One in this series con-
tains music suitable for Advent (Est 
Ist Ein Ros, Divinum Mysterium) 
as well as settings of traditional carols. 
Carter always composes in a variety 
of styles and textures, so each volume 
contains settings suitable for multiple 
ability levels. Volume Two is focused 
on carols for Christmas, while Volume 
Th ree contains both carols and music 
for Epiphany. Each volume is worth 
purchasing. (Both Hope Publishing 
and SheetMusicPlus have all three 
volumes!) JR

Christmastide, Jay Rouse, 
PraiseGathering Music Group 
A08509, 2000.  

Th is particular volume was 
my fi rst exposure to Rouse‘s music. I 
come back to this volume annually be-
cause it contains some strong arrange-
ments for more advanced pianists 
(though intermediate pianists, upon 
breaking down the music into Rouse’s 
patterns, can easily attain most of 
the volume). Two settings of Advent 
tunes (Veni Emmanuel and Divinum 
Mysterium) are included, along with 
several other sacred carols. People will 
defi nitely love hearing these settings!  
J.W. Pepper has this volume available 
(Item 5968546). JR

Th e Quiet Night: Piano 
Music for Christmas and Epiphany, 
Th omas Keesecker, MorningStar 
Music Publishers MSM-15-852, 2018.  

Due to the ironies of publish-
ing deadlines, it was an unusually hot 
98 degrees in Oregon as I sat down 
to play through this collection – and 
was magically transported to the crisp 
darkness of Christmas Eve. Th ese ar-
rangements evoke the “thin place” of 
silence, candlelight, and anticipation 
that one experiences as the people 
gather for nativity worship, listening 
as familiar manger carols invite the 
community into stillness and awe. Th e 
settings are simple but not simplistic. 
Most are carols (ranging from “What 
Child is Th is” to “Rise Up, Shepherd, 
and Follow”) but two are newly com-
posed by Keesecker, including a gentle 
“Epiphany Waltz” set both for piano 
solo and for piano/violin. Especially 
nice are “Silent Night” melded with 
Wexford Carol, and a lovely treat-

ment of “Twas in the Moon of Win-
tertime.” LJB

Piano Stylings, Set 4: Hymns 
for Christmas, Valerie A. Floeter, 
Concordia Publishing House 977822, 
2018.

Floeter was educated as a math-
ematician and worked for 25 years as 
a soft ware engineer, then started her 
own publishing company (Floeter 
Music) about 15 years ago and has 
now produced four “piano stylings” 
collections. Th is volume contains 
eight settings of familiar Christmas 
hymns.  Like the other books in the 
series, these settings are easy to play, 
and I found several gems in the book: 
a rhythmic, joyful Adeste Fideles 
that alternates between 4/4 and 5/4 
– as does a lovely Es Ist Ein Ros, 
but with a very diff erent aff ect; I also 
enjoyed the haunting Divinum Mys-
terium. During Christmas when 
practice time can be a precious com-
modity, this easily accessible collec-
tion will be an excellent resource to 
keep at hand. LJB

Choral
A Spotless Rose, Ethan 

McGrath, Beckenhorst Press BP2127, 
2017, SATB and organ or piano. 
Optional string quartet (BP2127-A) 
and string orchestra (BP2127-B) parts 
available.

Th is is based on a 16th century 
German carol, translated by Catherine 
Winkworth, and has an easily learned 
choral part with easy keyboard ac-
companiment. It starts with eight 
measures of two-part SA, then has 
eight measures of two-part TB before 
ending with 12 measures of SATB. If 
you have the resources available to 
add the optional string parts, it can 
become an elaborate setting of a good 
Advent anthem. RA

Shepherds, Run Along, Stephen 
Mager, Birnamwood Publications 
(a division of MorningStar Music 
Publishers) MSM-50-1735, 2017, 
SATB and piano. Optional brass 
ensemble (MSM-50-1735A) and 
chamber orchestra (MSM-50-1735B) 
parts available.

Mager has arranged a tradi-
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tional Polish carol into a contempo-
rary folk sound – almost soft rock in 
a few places. The choral part is easily 
learned. This is an easy anthem that 
can become more elaborate if the 
optional instrument accompaniment 
parts are added. If you want a fresh-
sounding anthem just for women, this 
also comes in an SSA arrangement 
(MSM-50-1715). This will be a great 
addition to your choral library. RA

Where Shepherds Lately Knelt, 
Kyle S. Augen, text by Jaroslav J. 

Vajda, Augsburg Fortress 978-1-5064-
4760-5, 2018, SATB divisi and piano.

This requires greater choral 
resources than the two anthems re-
viewed above but is a wonderful con-
temporary text set to a delightful tune, 
“While shepherds lately knelt and kept 
the angel’s word, I come in half-belief, 
a pilgrim strangely stirred; but there is 
room and welcome there for me.” RA

On Hills of Bethlehem, Robert 
Scholz, text by Carol M. Hodge,  
Augsburg Fortress 978-1-5064-4766-

7, 2018, SATB divisi a cappella.
This anthem requires that you 

have enough singers to divide basses 
and sopranos into two parts each. 
The second tenor part is optional. The 
composer has matched the music to 
the rhythm of the poetry of the text so 
it also requires a choir that can easily 
change rhythm from 3/4 to 4/4 back 
to 3/4 then to 2/4 back to 3/4 to 4/2 
(and so on) measure by measure. If 
you have the resources and can spend 
the rehearsal time, this is a great new 
Epiphany anthem. RA

For those who try to have the 
choral music relate to the lection-
ary readings, here are some new 
anthems related to the readings for 
the day. 

Acclamation and Praise, 
Marty Parks, Hope Publishing 
Company C6173, 2018, SATB and 
keyboard with optional trumpet. 
Performance/accompaniment CD 
(C6173C) available.

This is a great upbeat, easily 
learned version of the text. 

Lectionary: December 24 
(Psalm 96) RA

The Name of the Lord,  Joel 
Raney, Hope Publishing Company 
C6156, 2018, SATB and piano. 
Optional orchestra (C6156O) and 
performance/accompaniment CD 
(C6156C) available. 

This is written in the usual 
Raney style with exciting rhythms, 
some unison, some two-part and 
some four-part singing.

Lectionary: December 30 
(Colossians 3:12-17), August 4 
(Colossians 3:1-11) RA

The Gift of Love, Hal Hopson, 
Hope Publishing Company C6180, 
2018, SATB and piano.

Hope has updated this an-
them based on the familiar text and 
tune found in the United Methodist 
Hymnal and first published in 1972. 
There are many different accompa-
niment possibilities as well as vocal 
possibilities. It is available SAB 

(C5764), unison or two-part (CF148), 
SSA (HH3952), TTBB (HH3954), 
vocal solo (371), or vocal duet (8684). 
There are also several accompani-
ment options including a performance 
CD (C5764C), 3-5 octave handbells 
(C6180HB), string quartet (C5764P) 
and chord symbols for guitar.

Lectionary: February 3   
(1 Corinthians 13:1-13) RA

 Psalm 91, Ashley Ball, 
Paraclete Press PPM01745, 2017, 
SATB and piano.

The choral parts are straight-
forward rhythmically with just a 
few notes of dissonances which are 
quickly resolved.  However, the pianist 
needs to be able to articulate 2 against 
3 consistently.

Lectionary: March 10  
(Psalm 91:1-2, 9-16) RA

This is the Day, Ann Krentz 
Organ, Augsburg Fortress 978-1-
5064-4575-5, 2017, SATB with organ, 
descant, optional assembly.

This has an easily-learned cho-
ral and organ part that can be used as 
an anthem, as a congregational hymn 
(the assembly parts can be download-
ed when the anthem is purchased) or 
as an introit.

Lectionary: April 21, Easter 
Sunday (Psalm 118:1-2, 14-24) RA

 Like as the Hart Desireth 
the Waterbrooks, Robin Highcock, 
Paraclete Press PPM01706, 2017, 
SATB a cappella. 

As Pants the Hart, John 
Leavitt, Augsburg Fortress 978-
1-5064-4554-0, 2017, SATB and 
piano.

Here are two anthems based 
on Psalm 42. They are of different 
styles, different keys, and different 
difficulty level. Based on your cho-
ral resources and rehearsal time, 
you may choose the one most ap-
propriate for your church.

Highcock’s “Like as the Hart” 
is in E minor with an allegretto 
tempo marking, some syncopated 
rhythms and considerable changes 
in dynamics. Meanwhile, Leavitt’s 
“As Pants the Hart” is written in 
E-flat major and has a rather slow 
tempo in basic 6/8 time through-
out. Much of it is in unison or 
two-part with just a few sections in 
four-part.

Lectionary: June 23   
(Psalm 42) RA

Prepare the Way, Brad 
Croushorn, Hope Publishing Com-
pany C6188, 2018, SATB and piano. 
Performance/accompaniment CD 
(C6188C) available. 

While Luke is the gospel les-
son for August in Year C, the text 
is also appropriate for a Sunday 
during Advent. This is an easily-
learned anthem for most choirs 
with unison, two-part, three-part 
and some four-part singing and 
easy accompaniment. 

Lectionary: August 11  
(Luke 12:32-40) RA

Lectionary Year C choral anthem suggestions



All musicians 
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Book
A High and Holy Calling: 

Essays of Encouragement for the 
Church and Its Musicians, Paul 
Westermeyer, MorningStar Music 
Publishers 90-65 (ISBN 978-0-
944529-77-5), 2018.

“Church musicians are not 
usually visible leaders of crusades or 
causes for justice, peace, and a social 
order in which the neighbor and the 
common good are prized; but they 
and the music they lead are far more 
important and signifi cant in this re-
gard than may at fi rst seem apparent. 
Under the surface ... church music 
and its musicians signify and embody 
God’s gift  – a subversively construc-
tive and life-giving gift  – to our fallen 
world in the song of the creation and 
the new creation” (p. 85).

Th e contribution of sacred mu-
sicians for many centuries has been an 
invaluable resource in helping form 
congregational communities through 
communal singing, denominational 
communities through song that speak 

to points of doctrine and theology, 
and ecumenical communities through 
shared traditions of music and hym-
nody. Yet, despite the infl uence of or-
ganists, cantors, composers, and other 
music leaders on the vitality and long 
ministry of the church, musicians and 
music leaders oft en report being in-
creasingly discouraged in their sacred 
vocational calling. Zebulon M. High-
ben addresses this in the preface to 
the book, writing “Music in worship is 
treated as decorative rather than sub-
stantive; culturally driven marketing 
concerns are prioritized over assembly 
song; and the church musician’s ex-
pertise and experience are underval-
ued, both within the church and in 
outside musical circles.”

In this book, Westermeyer has 
an overarching purpose to encourage 
and empower church musicians. He 
structures the text to speak to three 
persons or aspects of church music by 
addressing organists through some of 
his writings for the American Guild 
of Organists’ Pipenotes, addressing 
the practice and purpose of hym-
nody from some of his articles for the 

Hymn Society in the United States 
and Canada’s Th e Hymn, and address-
ing the vocation of church musicians 
by drawing on a variety of previous 
sources and newly-written mate-
rial. He covers diverse topics within 
church music, always with the intent 
of drawing out the truth and purpose 
of what we do to proclaim the church’s 
song.

I fi nd Westermeyer’s book to 
be a refreshing and authentic voice 
reminding me of the deep sacredness 
of being a church musician, as well as 
a profoundly spiritual and theologi-
cal text pointing to the beauty of God 
while undergirding both the creativity 
and professionalism within our voca-
tion. It is especially useful that each 
chapter can be read and stand on its 
own merits thereby creating a fl exible 
structure for those who may not have 
time to read the entire text in one sit-
ting. I highly recommend this book to 
all church musicians. Read it slowly 
and well – I believe that we all can use 
the encouraging voice Westermeyer 
presents in these pages. VS

From Carnegie hall to the 
halls of The Landon School, 
from the G1 to the C9, From 
Cymbells® to Choirchimes®

- range, that’s what Malmark 
is all about. It’s our singular 

focus on handbells and chimes 
that means a superior product 

in your hands, at the most 
affordable price, with the

most expandable line in the 
world. So whether you need 
one octave, or 7 1/2 octaves, 
give us a call and experience 

the Malmark difference.

malmark.com
1-800-Handbel

Range
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Inside:
“A system that’s fair”

Help your congrgation fi nd the 
courage and conviction to act

Balancing diversity and unity

Lessons learned in World War I 
as heard through hymns

The words we use in worship: 
a system that’s fair?

Preaching on controversial 
topics

Ministering to those impacted 
by incarceration  

Fellowship news & notes

Resources: 
 A time of confession for 

unfair systems; 
handbell, organ, instrumental, 

piano, choral music; book 

Learn more at AbingdonPress.com/ANewReformation

Additional components for a four-week 
study include a comprehensive Leader 
Guide, a DVD featuring Matt Rawle, 
a Worship Resources Flash Drive, and 
youth and children’s resources.

Draw closer to Christ  this Christmas
by exploring this holiday classic.

“Th e Nutcracker” is a delightful and whimsical 
Christmas classic that children and adults look 
forward to every year. First performed in 1892, the 
music, dance, and story of this classic hold a special 
place in our cultural Christmas celebrations. 

In Th e Gift  of the Nutcracker, Matt Rawle, author of 
Th e Redemption of Scrooge, explores the story to help 
us understand God’s greatest gift  of the Christ child, 
and the kingdom Christ came to establish. 


