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Concert/Advanced—NEW
ROBERT KYR

Dwell in Possibility

Land of Enchantment

Soprano Solo, SSATBB Chorus unaccompanied
The text about the charm of possibilities is a composite of words by Emily Dickinson and Robert
Kyr with an excerpt from “In Paradisum” from the
Requiem Mass. The music is dramatic, featuring
sweeping melodic lines. Duration: 4:00
Moderately Difficult

SSATBB Chorus unaccompanied
The text for this stirring New Mexico-inspired
piece is a composite of words by both the poet D.
H. Lawrence and composer Robert Kyr.
Duration: 5:10
Moderately Difficult

8364

Choral Score

$2.80

8365

Choral Score

$3.60

STANLEY M. HOFFMAN

Seascapes
SATB Chorus and Low Flutes (Bass and Alto)
“My dear colleague, the renowned low flute player Peter Sheridan, lost his mother in
2014. One of my best friends, talented artist Malcolm Tuffnell, lost his mother in 2010.
One night, Malcolm posted some of his late mother’s poetry…I was so moved by the
ones I saw that I immediately asked to see more of them. I narrowed down my choices
to eight sea-themed poems that became the basis for Seascapes. This score is dedicated to the memory of these two inspirational and much beloved
mothers.” —Stanley M. Hoffman. Duration: 6:20
Medium
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7.0666 Choral Score

$2.60

7.0667 Flute Part

$8.00

Concert/Advanced—NEW
DAVID CONTE

A Whitman Triptych
I. O Setting Sun
Baritone Solo, SATB Chorus unaccompanied
“Based on a text adapted from Walt Whitman’s much longer poem Song at Sunset...The baritone soloist acts as narrator, singing noble recitatives praising the sun and the hour of its setting, supported by commentaries in the chorus. A central section is fast and
rhythmic with many changing time signatures. After a return of the baritone
soloist, the final section’s music is both serene and reverent, as ‘Nature continues, glory continues; O setting sun!’”—David Conte. Duration: 5:42
Moderately Difficult
8321

Choral Score

$2.60

II. What Is the Grass?
Tenor Solo, SATB Chorus unaccompanied
“An adaptation of a much longer poem...my musical setting follows Whitman’s exploration:
first taking a child’s point of view, expressed with lilting melodies set in a lively compound
meter. Then, the entry of the tenor soloist indicates a change of mood to the serious. Next, the
first mood returns, leading to a climax on the words ‘And led forward life…,’ set in nine-part
harmony. The mood turns reverent, as the tenor soloist intones the words, ‘All
goes onward and outward; nothing collapses.’ The piece ends with a tone of
gentle, slightly ironic questioning.”—David Conte. Duration: 4:30
Moderately Difficult
8322

Choral Score

$2.60

III. Facing West
Soprano and Tenor Soli, SATB Chorus unaccompanied
“Drawn from the ‘Children of Adam’ book from Walt Whitman’s Leaves of Grass...the tone is rich
and complex, and draws on one of Whitman’s favorite themes of using travel to distant lands
as a metaphor for spiritual development. In his poem, Whitman strikes notes of reflection, of
longing for adventure, and ultimately ends with a question....”—David Conte.
Duration: 4:00
Moderately Difficult
8323

Choral Score

$2.35
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Concert/Advanced—Recent
JULIAN WACHNER

An October Garden
SATB Chorus (divisi), Flute, Clarinet, Contrabass, and Piano
A multi-movement work for chorus, flute, clarinet, and piano by composer and conductor
Julian Wachner, is based on four poems by Victorian poet Christina Rossetti that follow the
annual progress of the seasons. Cast in near symphonic proportions, each movement has
its own distinct character. From buoyant spring to heavy-laden winter, Wachner deftly
conveys the inherent joy and drama of the life-cycle using musical idioms that are at once
both lyrically expressive and minimalistic.
Difficult
8418A Choral Score

$7.60

8418

Full Score

$32.00

8419

Instr. Parts

$25.00

DAVID EVAN THOMAS

Singers to Come
Soprano Solo, SATB Semi-Chorus, SATB Chorus, and Piano
“Singers to Come brings together four poets—a Romantic, a Victorian, and two contemporary Americans—whose subject is passionate singing. The familiar origins of song in
the sights and sounds of nature is painted in moonlight to guitar accompaniment by
Shelley. Galway Kinnell’s earnest treble choir reminds us—to a hint of ‘A Balm in Gilead’—
that ‘everyone who truly sings is beautiful.’ Minnesota-born Richard Eberhart’s driving,
concise lines focus our awareness: ’Be tree and bird.’ Alice Meynell
looks to the future and exhorts us to pass it on. As an avid choral
singer myself, I can only add: ‘Alleluia, Amen.’”—David Evan Thomas
Medium
7523
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Choral Score

$5.50

Concert/Advanced—Recent
FRANK FERKO

Song of the Sky Loom
SATB Chorus (divisi) unaccompanied
Written using English translations of Tewa texts, this work explores the American Southwest Pueblo people and their customs. “The music begins with two baritone soloists
singing an introductory ‘call-and-response’ to which the entire chorus eventually responds...As the text turns to the imagery of weaving, the musical texture, accordingly,
becomes contrapuntal: individual melodic lines, sung by solo voices or small groups (the
‘weft’), intertwine with each other and also with the main chorus, which provides the
overall harmonic structure (the ‘warp’). The following chorale section…
represents the massive ‘rainbow’ in the text and brings the work to a
unified conclusion.”
—Frank Ferko
Difficult
8452

Choral Score

$2.90

STEVEN SAMETZ

Carmina amoris
Soprano and Tenor Soli, off-stage Soprano Solo, SATB Chorus (divisi), and Orchestra
“When I first began to look at medieval Latin texts for Carmina amoris, the epigrams,
marginalia, and love letters I found by clerics and nuns from the fourth to the thirteenth centuries were a revelation. The beauty and freshness of the language spoke
across the centuries. In matters of love (longing, desire, lamenting, sleepless wondering, making up, and quarreling), it appears not much has changed from the so-called
‘dark ages’ to our own well-illumined era.” —Steven Sametz
Orchestral score and parts available for rental.
Orchestra instrumentation: 3[1.2.pic] 3[1.2.Eh] 3[1.2.3/bcl] 3[1.2.3/
cbn]—4 3 3 1—hp, pf/cel—6 perc—str
Difficult
6925
7525

Piano/Vocal Sc $16.00
Choral Part
$8.30

6923

Addtl Score

$90.00
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Sacred Concert—NEW
KEVIN UPPERCUE

Lord, For Thy Tender Mercy’s Sake
SATB Chorus and Organ
A modern setting of the well-known and pensive text from Lidley’s Prayers. The overall mood
is plaintive and atmospheric, with dissonant and
distinct harmonies throughout, portraying the
penitent and modestly hopeful nature of the
prayer. Duration: 2:00
Medium
8462

Choral Score

$2.05

ALAN SMITH

Gloria in excelsis Deo
SATB Chorus, Brass Sextet, Timpani, Percussion, and
Organ
This piece, written in 2008, is a setting of the
Ordinary of the Roman Catholic Mass, although it
is intended for concert rather than liturgical use.
The celebratory nature of the text is underlined
by the scoring which uses an accompaniment
of organ, brass, and percussion, though it is
possible to perform the work using only an organ
accompaniment. This work is in three sections.
Duration: 8:10
Medium
8433

Org/Choral Sc

$3.85

8433A Full Score

$32.00

8433B Instr Parts

$45.00

DAVID ASHLEY WHITE

Hodie Christus natus est
SATB Chorus and Organ
“As part of my duties as composer-in-residence at Palmer Memorial Episcopal Church,
Houston, Texas, I composed this brief work—in effect, a choral fanfare—for the beginning of the 2015 Christmas Eve Mass at Palmer Church. Rather than scoring the piece for
a cappella chorus, as I have so often done in other music I composed for the outstanding
Palmer Choir, Brady Knapp, Director of Music, I decided to include organ, in recognition
of Palmer’s superb artist-in-residence, Ken Cowan, who is also Professor of Organ at the Shepherd School of Music at Rice University.” —
David Ashley White
Duration: 50 seconds
Medium
8417
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Choral Score

$1.95

Sacred Concert—NEW
JOHANNES BRAHMS
arr. JAMES MCCULLOUGH

O wüsst’ ich doch den Weg zurück
(O That I Knew the Way Back Home)
Chorus and Piano (SATB version recorded)
“Brahms’ best songs are small, priceless jewels. They
are unusual, mysterious, inventive, bass heavy, uncomplicated, melodious, and are glorious creations!
O wüsst’ ich doch den Weg zurück is a magnificent,
miniature masterpiece of nostalgic longing for
childhood, relinquishing mature growth, and yearning for an earthly, unattainable paradise.” —James
McCullough Duration: 4:04
Medium
1.3460 SATB Choral

$2.25

1.3461 SSA Choral

$2.25

1.3462 TBB Choral

$2.25

IVO ANTOGNINI

Puer natus est nobis
SATB Chorus (divisi) unaccompanied
This setting of the traditional Latin text for Christmas features lush, divisi harmonies and a unique
melodic voice. Part of the Atlanta Master Chorale
Series.
Duration: 5:30
Moderately Difficult
8539

Choral Score

$2.35

JEFFREY VAN

Fourteen Angels
SATB Chorus and Harp (or Piano) or Guitar
“The intertwining of friendship and the guitar engendered this composition. Christine and Jerry
da Silva are close friends of Kurt Wolf, with whom Jerry studies guitar; Kurt is my close friend, who
studied with me for his MM in classical guitar at the University of Minnesota. Following the tragic loss
of their infant daughter, Elena, at the age of one month, Kurt commissioned this work for chorus and
guitar to offer his friends the gift of something lasting in the face of impermanence. As requested, I
incorporated the Catalan carol, El Noi de la Mare, which is also famous as a guitar solo. It was always
the father’s intention that this gift would eventually be placed in service as a soothing lullaby, one
which he had planned to play frequently for his infant child.” —Jeffrey Van
Duration: 4:30
Moderately Easy
8461

Harp (Piano)/Choral Score

$2.05

8461A Harp Part

$5.00

8461B Guitar/Choral Score

$2.05

8461C Guitar Part

$5.00
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